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ACT ON7 _ SCENE CHY

A taste .
bookcasgu%iiiﬁurglzhfd drawing room. On rise . £ enrta’'n RONALD is st.nding =t
S —— thingsg ezh aome_books. MRS 3148, standing in the centre of the room, has
turning round 'g‘t ered in her a?ms and exits at door (C.) She has a queer way of
Ronadd followsais b?forg she gxlts as if to malke sure she hasn't left anything.
15 BhaE s er with an armiul of books. Bnter PHILIP, through door (R.) He
it e glng books which pe takes over Lo bookscase and places in the vacant
Sl i X Bonald. Mrs Sims veturns with a2 large vase. She places it on a low
g t’ u ning round, almost knocks aguinst the tuble and the vase is almast

S ut Philip catches it. She goes out wibth.ut noticing whai has almost happened.

The keynote of this situation is that onepe.son is deaving snd another is teking on

the flat. Throughout the dialogue the strong pedal mu.t be on the action of MOVING

IN &nd MOVING OUT. Re-enter Mrs Sims with a dictaphone. Philip is standing at
bookecase,

MRS SIMS Excuse me, sir, shall I put this here?

PHILIP (turning quickly) Oh, please be careful with that. ﬂ
MRS SIMS Such a quaint 1little gramaphone.
PHILIP It isn't a gramahhone. It's a dictaphone.
MRS SIMS A dictaphone!
PHILI® Yes, it's the 3atest invention in dictaphones. St
Mrs Sims puts it down
PHILIP I suppose I've taken yru over with the flat?
MRS SIMS Yes sir ...;t:hope T will suit you.
PHILIP Oh yes, I should think so. I'm not hard to please. ér
MRS SIMS That's what I always say mys¥lf, atﬁhoggh I will say I'm sorry to see
Mr Alden gc. Such a8 nice gentleman, He's been so put out adately .
Went quite off his food for a week. I thoight it was my cooking but he

said no..o he just hadn't been abge to sleep.

PHILIP Is that so. Well you won't heve thnt complaint w’th me, I sleep very
well at night.

' ou @i i tanding for
T suppose you need all the sleep you can get if you are s o
bl Pa:lggmentf And the proper foud nlso. T shall certainly see to that.

i ary ki w00 but just now I
ne prepares to exit) That's very kind of you :
L gﬁiud 1€kepthat chest of dravexre emptied in the bedroom. I found it full

of feminine apparel

MS They bélong 40 Mrs Alden. 1111 find out what to do with them and attend
i & to it. I'll just tidy here 2 bit firast.

(Exit Philip)
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Mrs Sims is ; .
accidentallyyzzy ;ntgrested_ln the dictnphone. l'retending vo dust about it she
arts it worsing. Cumedy business with Mrs Sims trying to stop ite

(Dictaphone reproducing Philip's voice)

I am ; ; ‘o
idealgftiz Eut in the gllory of ridicule for using the words honour and HEEZEREY
s Virtue, cieanliness and decency- ¢ ntemptible words in this day of high

l
|
{
E
|
|
polshed sophistication- cynici i i |
- jcism- self- 3 - i t

chatgcter = wegk morals.yn elf-expression- Anything to disguise lack of ;
!

(Philip re -enters with more hooks. He dashes to the dictaphone to turn it ofr.)

MRS SIMS ;t seemed to start of its own accord. I was only dusting it... it neededé
it ever so badypy. ‘

PHILIP You must never touch it again no matter how dusty it gets. (Sternly)

MRS SIMS Very well sir, ‘

PHILIP You see this is my public on which I practice. I make speeches and it ‘
remembers them. ,

MRS SIMS Yes sir... But I will say that it was a very nice speech - that is -
what I heard of it, sir. © i

(Telephone bell rings)

MRS SIMS That teiggone again. It has been doing nothing else but ring today. &
You would' think it woud be quite worn out.

(It rings again. Sound of foctsteps hurrying)

MRS SIMS I daren't answer it. Tt means another white lie.

(Enter Ronald with towel, hastily wiping his face.)

RONALD Answer that, Mrs Sims. Ask who it is and repeat the name just as you £
did before. (Parning to Philip) Another of my wiﬁe's lovers wanting me to

remember him kindly in the divorce.

MRS SIMS (At phone) Hello, who is it spaking please? (To Ronald) He says he's
a friend of yours.

RONALD Ttve heard that geveral times today. Ask his name.

MRS SIMS I'm sorry but would you please give me your name., (Turns to Roanld)
Tt's Mr McDougal. I didn't T cognise your voice.

i i doesn't ‘
t Ronald at this stage. He ghakes his head to convey ?hat ke loe -
ﬁigﬁ %zoggezka Mrs Sims gets confused. During this tegephone episode Philip shows ‘

by his attitude that he feels himsel de trop) !

MRS SIMS Tim S0TYYoeos #r Alden's not at home ...

RONALD Say I've mosed.

MRS SIMS EAll confused and gpaking down phone) Wait a minule, I can't hear,

Turns to Ronald) What did you say sir?
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Moyk

Say I've moydd
R Qﬁ

© says he's moved, I mean th t's the message he left. No. T wasnit
speaking to him, It was the grocery man. OE well, I alwqy; call tﬁe
Eoiery an sir. It makes them feel {mportant.- They serve you sc much

? t?r ; find. No he didn't leave aﬁmxxxxgﬁ‘address. Yes it is strange

isn't it? But so many things are strange these days I find. If you'll
eéxcuse me I'11 ring off., I'm not very good on the telephone, goodbye.

Thank you very mueh Mrs Sims

(Moving to §oor) Oh, there was :omething I wanted to ask you. Dear, Z?;

dear, I don t know if I'm on my head gr my heels today. Oh ye?:-,:g

I
wanted to ask you what I should dc wilh Mrs Alden‘'s perscnal ef_€cts, ,_

Oh, get everything together and mend them into storage, The blue tea

set is hers. (As an after thought)
I'm afraid I had a slight mishap with thet. . o Most unfortunate
You mean it's broken, of course there is some of it left.

Well, one or two cups. Very stupid cf me. I shall replace them, of cours

Oh, never mind that now, There's no cne tc tellthe storys

I'm sorry to see you leave Mr Alden. You've been so kind but one learns
that the best of things pass away \

. ,gulﬂ&ﬂ &
Yes, Mrs Sims, that's quite true. But you'll find Mr varren equallfyy
nice I'm sure

I hope you?re not goung to be toec unhappy. You know when one is old and
looks back over the years y u find that all the heartaches that were
quite unbearable at the time make just a pattern, and a very pretty

pattern too.

remember that. Now what about my luggage

Thanks Mrs Sims, I shall try t
Is it ready?

Quite ready, sir, except a few things from the laundry. Oh, I very

nearly forgot them. How stupid of me,

(Exit Mrs Sims)

(Ronald takes a sort of parting look round ss Philip re- enters)

RONALD

PHILIP

RONALD

PHILIP

(Standing in front of picture oyer mantelpiece) I don't suppose you'll
want that picture of Beatrice §eft there? Will you? &

4 picture) So that's the lady I've heard so much about. I

kipga
lndiion know what she dooked like from thet

wouldn ©

y) No, it isn't mach like her. It was made by one of those

X -
(Disparaging i thought she had 2 soul, That's it

artist chaps v

(Coming up for closer inspection) What's the inscription?
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tr
Dryad, golden, naked. Wings of flame. Quick. Wild in the wood"., Well

maybe he's right,

I%'s not a bad picture you know. There's understanding and feeling in it

He learndd about life from Beatrice. IB11l throw it in for good measure [~

with the other fixtures,

Thenks a lot. You know I've heard quite a &bt about your wife. I don't

want to be personal but is it possible that it could allbe true?

;t cou%d. she has every vice end every virtue known to mankind. An
1mpqaf1ble voman. That's the best ] can say for her at the moment

Reafky?

Weli- anyway she's a dan erous woman and I'm going to s&ay out of her
pat
P

Of course thd trouble with the country juskxzmew today is that the women

are much stronger than the men. A sure sign of decadence

4

I'm not the least interested in the country just now. I oniywant to get

away from my wife. If she finds me she's cdvér enough to convince me
I'm wrong about hed

Of course I den't know allthe facts oot
Simply this. She has a mission. She feels it & duty to seduce every
young man whom she ®nsiders repressed - that is, if he i t.rests her

sufficiently

Oh, indeed

She calls it belonging to life, and she can cinvinee ycu she is doing Y
a noble thing. She says you must develop their personalities a.d brin&
out their latent possibilities - you feel an utter..worm not to appreciate

her ideads
(Ironically) It does sound rather noble

With the most perfect artistry she explains how a young man should be
seduced remantically and in rhythm with life

In fzct she seems to be a very modern wife

L.
Of course, I don't say there may be some truth in her views, but as -
her husband I disapprove of them

Yes a husband's point of view wvould n»tu.rally be different

One approves of her ss long as one doesn't become emotionally involved
with her

Did you at first?

g T
Yes, when i was nn%ya possibility she was bylngin;eet ovu B
]

XY
new what to expct, didn't you?

J
T've tried to understand = but I f¥nd it increasingly difficult t.2

Then you k

o

(/-r
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RONALD I 5 \
ve tried to understand - bul I find it inrceasingly difficult to a

" . e o
e:}pgree:_.ate 1'.1er bringing out the latent possibilities of such an
ensive circle of my friends

PHI
LIP Some of your friends seem very charming
RONALD "t 3
I don ‘t flnd fault with hexttuste. She has unerring instinct for
Teécognising that & je ne $ais quoi" in a man
P t i
HILIP jD.'.Ld you ever try giving her a sound spanking?
RO
NALD No. T l'.laven't the strenght. Besides, she would only have enjoyed it.
She thrives on scenes of violence. I only want peace
PHILIP Thank God I don't take women Seriously

A

(Mrs Sims enters carrying a padr of red pyjamas)

MRS SIMS Oh, excuse me, sir, K but I found these among Mrs Alden's personal effects.
I was sure they cou‘lfdn't be hers. See, they are quite long.

RONALD Well, red isn't exactly my colour

MRS SIMS They area lovely colour aren't they?

RONALD (To Philp) Would you like t« take these over with the fixtures also?
PHILIP Bhwe is more my colour f

L <4

RONALD Put them back, Mrs Sims. She is probably very i&ntim\zn'i.al about them.

(To Philp) Well, on this note I turn over the 9ld homestead to you

(Door bell rings)

RONALD Probably someone coming to pick me up
PHILIP (Lightly) How about a cupof coffee before you go?
RONALD Not a bad idea, put I have to swalow it and run. I suppose this is

Jim Rawlings and his wife. I am taking refuge with them

R p :
(Enter JIM and CELIA ;\_hered in by Mrs Sims. Jim enters backvards carrying a faeetio

] ‘ i ith Mrs Sims
faf’?,’ AQHE%‘:-_conversatlon wi . qnu\i,fb o
"JIM (In doorway) Yes, lrs Sims, you're getling yeunger and younge¥ every
day. (Turns right and only sees Repald., To Ronald) Hello Ronald.
Hope we haven't kept you waiting. We had a puncture
CELIA Don't believe it. He had a drink. . . several drinks
JIM You keep out of my excuses
ili | liament - author -~
1ip Warren. .« .prospective member 91‘ Par
It Egzznlgjh;ubiic chargeter and now in possession of the flat
(Turning round and seeing Philip for 1_;he first time) Well I'm damned.
= Fancy youcoming into this suite of iniquity
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How are you? Mrs Rawlings, I presume

No. Shels my wife but she insislts on using her own name

i ‘ 3 3 L . -
Jim's an idiot. (%o Philin) Anyhow, you can call me Celia

We were about to have a cup of coffee, Make it coffee for four, Mrs Simg

(Who has been standing in doorway) Very good, sir.

- But it's only
Camp Coffee you know

That's all right, lird Sims. There'll be no grognds fpr divorce in that
any way

€L
Ha ha ha

I didn't know you two knew each othex

Oh Lord, yes. I knew his fath.r. Ve beth océﬁgﬁed the same editorial
chRir - the school magazine. lHe svc.eeded me when I was sacked for
reas-ns that were endorsed uu my schoul report. He wus Muchore succ -
essful. Used to write myce stories with a woral 1. them

I suppose you thought them rather terrible
aTE ¢ VR
wh !
Frankly I did .... I waiﬁﬁu filthy stori=zs and thiy sell ife hat cakes.
We ought to collaborate

{t'm afraid our styds wouldn't bend. You see I've followed my father's

exambie. I'm keen on pointing out the moral e
%db‘—
Great. With my dibt and your jdeaiks. . » we'd write masterfib&S.

Shaw, Shakespeare and D.H.Lawrence rclled into one

Oh, I've remembered now. You're the author of that funny &cok that all

the tslk's about

Well, it wasn'® intended to be funny. It was rather serious &s d matter
of fact ‘
AP

(Jim wanders about the room discovering the Fictaphone)

Yes, I know, but it is funny nevertheless. Pulls sverything and

everybody to pieces gorgeously

iy father spent his entire life getting the material and died leaving
me to write the book

(Jimstarts dictaphone) y

! (>
What a grand idea. Listen - stﬂ

T am often put in the pillory of ridicule forusing the

i irt d dec ncy - contemptible
ur and ideals wirtue, cleanl% 88 an y -
worgs bo?zhis day of hiéh polished sophi¥tication - cynicism - self -
w;;e:sigﬁ - Anything to disguise luck © character - weak morals
e -

(DICTAPHONE.
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(Philip, embarrassed, goes over to stop it)
If you don't mind I would rather not -

Ch do let ug hear it

. €
Nothing wakes paople uﬂﬂike giving them a good old kick in the pants.
Tou ought to do well i -Parlidment, Philip. You've got the right technique

Sincerity requires a techuinue, It isn'trccepted im  its natural state

Must be good to have Fdanks
.IbEALs€i S

I&sals broke the camel's bac:. Mind it doesn't breal yours. What do
You say, Ronfde?

Nothing on thay subject. Knowing Mrs Sims I'm just wondering when the
coffee will arrive
e GatTly

Frigtfully sorry, it shouldn't be a moment.

- &
Seems funny toﬁ See you a guest in your own house, Ronald

I see you've left the TInconstant Nymph hanging on the wall

Any news of her, Ronald?

ATERESCRM
Yes .. . a tedegram saying having a wonderful .time - stop- Missing you
terribly - stop

So you stopped?
Exactly

It's very sad I suppose but I always did think she cramped your style,
(To Philip) Are you taking Mrs Sim. over with the flat?

Oh yes
J4-

And Ronad's domé¢stic comflicatiens also? It's too bad Beatrice is away

She might go in with the rest of the things /
U’CH \/‘

)
Oh no. T wouldn't appeal to her. I'm mufch too ordinary. I'm not her

type
3

That's quite true\ You've got hair on your chest. That lets you out
LML Wn e o ood \o annany ' .
Beatrice deesat—mou—what she wanss, I'm certain a good strong hairy

chest is what she needs

In that czse Philip,you're IT

Are you trying to é;;ce mé into the "Line up" of Beatrice's lovers?
(Hesisating over the name) ,J%;N

No, that will happen naturally. She believes in things heppening métural
-1y '

Yes . , as I told you Philip. . .in rhythm with life

SRy e s
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N
ow that's settled, She will be very good for you, Philip

I

shzngiig content as I am, thank you, and from wht I hear about her

e et be utterly objectionabz to me and 1 should dislike her
iately. To be perfectly frank I dislike her now.

1
I'm sorry - we'll change the subject but it will be difficult

1
Ig :h?trﬁnge ¥ should suddenly find,wyself the central receiving station
v g:domestlc and romantic relations of some woman T've never seen
nor wish to see

Quite right, Philip. You be differsnt. Dontt fall for her. But you
will and later you'll say, "God, what a forl I've been”

Well, anyway, you're safe for the present
(Mrs Sims enters with coffee)

Shall I pour out?

Rl QLT

§3e. (There's a full in the conversation) I didn't mean tc be
rude, Jim. By allmeans continue the subject if there's no other

Right., I will. I must defend her, (Makes gesture of drinking toast
to Beatrice's picture) To our hobtess. She's really a very nige person
0f course she needs understanding. She'll newer bore youfanyway

Don't 1sten t.: Jim. He's in love with her too. Sits back and
applauds her most ridiculous behaviour - actually encourages it

I'm a connoisseur. I appreciate rare objects

At present I am very annoyed with her. She has disrupted thec%;es
of too many of my friends

A1l the same a few more women like Beatrice would improve the backbone
of the British Empire

Yhat has become of her varisus young men when she has finished with them? |

(Quizzically)
That's just it. She doesn't finigh with them

No. She tortures them within an inch of theic lives and then they

crawl into a hole as ‘
fangs bared, fosming at the mouth, growling . . mad -

A1l because an adorable woman insi
Perfectly absurd

She calls it soul development

May I have another cup of coffee?
she will relentlessly develop your goul and make you

Certainly. wy A1l that's supposed to put you in rhythn

eat raw carrots for vitamins.
with 1life

Ronald is doing, 1ke an injur-d enimalf at bay. o .

sbs that they live in thythm with life.
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Celia!

elia'g really very fond of Beatrice in gpite of how she talis

It e

I‘m ¢earning from her. T wish someonewould start developing your soul
I sure you are out of rhythm with-fge [IF

¥Pu have plenty to do nursing the mangled emains of all who escape
rom her. Youg enjoy it too

Well, some of them were genllemen und so completely at her mercy

(Getting up) Well, the wise thing is to know when not to be a
gentbfian., Thank goodness I'm sensibie
TLeVAN

et me pour you out another coffee
No, excuse me if I hurry you on your way

Oh, I've just remembered, I've got a date and Jim's got to work, He

does nothing but drink . . wozt,. . then drink again

My poor little wife is so nsgdcted she hus to resort to the coupany

of boring young men NE,
.

(Rising) Don't you be so sure that I'm beffgd. You joke about it but

one of these days I sh:11 foldwew Beatrice's example and express myself

b AP i,

Very well, then I shall follow Rons3d!'s example and divorce you, afterwarlj

-ds I'11 seduce you, to live with me in sin - saving your presﬁence 5
Philip VResewnb £
Oh, don't mind me |
7

T wouddn't live with you in sin. You hwen't any sex appeal

T don't need sex appeal
But I do, darli g

My littge wife is very clever

You people are +oo much for me. T'm justplain old-fashioned man with
ideals

Well, I hope you'll find everything all right, Phiip. I'm leaving
ever}thing in your hands. Here are-¥he keys. Beatrice has the other
set., You don't know where I've gone if anybody wants to know

Well, that's alright, because I don't know

He's ccoming with us of course

But I don't know youraddress

You'd better have it in case of emergencies, Have you got a card Jim?

Yes, pink edged forpurity. (taking one from his case)
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Don! oz
n't forget, Philip. That's for your information only

Alright, TIt's safe with me

{

N
us up, Philip, as soon as you've settlwd down.
bout your ideals

Don't forget to look
You can tell me all a

Yes, let's all go idealistic
U
Phone me L@~you want me at any time

.y
SK

7
(Ushers them to the door, then rsturns toxgggk preparatory to working.
Enter Mrs Sims)

Cheerio, Philip.,

Right, T will. Goodbye

Did you ring sir?

No. I don't think so.

It must be these ice cream bicycle bell, or it might be my liver. I
always seem to be hearing bells.

Is everything cleared away uptair ? I mean Mrs Alden's apparel

I've put them together in a box. It gave me a queer feeliﬁg packing
away the little things she was so fond of

You know Mrs Alden quite well, I suppose Mrs Sims?

Oh, yes, I've been here a long time. She did terrorise Mr Alden so,
poor man. I hope for his sake she won't come back

Yes. . . quite
But in a way she was quite domestic

s
Oh, by the way, oin you make wafiles? I'm very fond of sausages and
waffles

I'11 do my best, Mr Warren. Mrs Alden was strictly vegetarian

Never mind about Mrs Alden

i ts and wholemeal bread
as on going to say that she ate raw carro _
gh: quitzycnnverted me to it. . » Mr Alden also. It reallyis better
for you I find. It seems vitamins are so necessary these days

A1l the same, Mrs Sims, I want sausagés and waffles

Mrs Alden usel to say nuts were a perfect food.

and fat. ..and + o »

Incigestion

. ¢ you chew them wvell. iy -f
gﬁﬁbzgtazcoZding to the New Healih Society
"

They gave you 0il . .

Pyenty -four times I think 15 the correct
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Really. Wel, I'llstick to sausages and waffles
You wouldn't like a glass of warm milk to sip while you are working?

No thanks, T ean't drink and make speeches at the same time like
ventriloquist

(Smotheringa gigkle) No, of course not. Then there's nothing at all
you want?

NO THANK YOU

Very well sir. (She turns around And knock: over Lhe vase) Oh, I'm
sorry sir

Nevér mind

Idon't usually break things. Of course I can try to replace it
Just save the pieces. And now Mrs Sims, I want %o work

(As she goes out) There is a 1ittle man down the street who is very
good at mending things [
v

Anything you like, Mrs Bims, Onlyif'am not to bhe disturbed until dinner
I am a very busy man
Of course sir, very well sir (Bxits) P

i

~
(Phé}ip us very agitated. wWallis about the room to clear his head, All
is %aiet, Philip goes to dictaphone. Starts it going. Clears his
throat, wanders about the room and begzins

"Ladies and gentlemen - I'm sure you will agree with me that this is a
frivolous age. An age when man's intelleci is pi?stituted to the work
of distorting thesimple {ruths of life, Humanityhas lost its morals.
It is sizk and has no desire to live. It has lost faith in its purpose
and cannot face futility."

(
(At thisstage he has wandered in front of the fireplsce. He pauses in
gearch of words, Jooks up at the picture, and unconsciously reads the
inscriptionfout loud . .)

"Dryad, golden, naked - wings of flsme. Quick, wild intthe wood."
(He then goes on with the speech)

ye must return to the old ideals. To a ity of ideals that was dound

in the Knights of the Round Table. Enrneéstness and intensity immediatel
stamp you as azbore to be avoided and sniggerd at. If you have anything
to say it must bedistorted and twistedto be amusing. If it was known
that I dreamed of someday becoming Minister of Moyals I should be
tried for insanity and shrieked at in public places."

Y6 . .

(After finishing speech he plays it over on the dictaphone, listening to
it with obvious relish until he comes to the point "Dryad, golden etc.'
This brings him to is feet. He stops dictaphone, takes off recoid. Seem
confused for a moment, looks up at picture, says "Well I}m damned!"
then walks to waste paper basket and deliberately drops rgcord in it

CURTAIN
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SCENE: Philip's Bedroom. Twin beds with blue sheets, The room is

furnished in.exquisite taste. Philip is asleep in one bed, the other is

unoccupied. French door (L) leading out on to balcony. The wurtains

Bl are undrawn and the light of dawn is creeping through the window. There
7 is a door (C) with glass panel. Noise of door being opened off and we

.§§§

Prahe

BEATRICE

can see through the glaoss door that a light hus been switchedon. then
a girl's voices s o o

(Off - stage)  Please don't make any more noise than you have to . . .
(Noise of baggage being dumped)

+ « .just leave them there for the present. How mush do I owe you?

TAXIZDRIVER Five bob, miss

BEATRICE

TAXI-DRIVER Excuse me, miss. This ain't no good to me

BEATRICE

BEATRICE
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BEATRICE

PHILIP

BEATRICE

There you are. Keep the change

\
10
I'm sorry. I forgot to get English money. Just wait a momint please

(Her footsteps are heard, then the door is opened, and Beatrice comes

in quietly and goes over to Philip. She sees only a form under the

cover and bends over Philip shaking him gently)

Darling. . » « darling.. . .Ronald darling. (She bends and kisses him)
e N .

(Philip sits up suddenly exclaiming "Hello! - Who's there?"

Purns on the light. Beatrice backs away in amazement. Philip blinks
in thelight, noT able to say a word. They stare at each other motionless

for a moment.
(Stammering) 1 beg your pardon. . . who are you?
(Beatrice tries to say gomeyhing)

(Quickly) Wait, - you don't have to tell me. You're Beatrice. Mrs A
Alden. Ronald's gone. I. . . I live here. I don't know where he is.

I'm SOTLY » o »

(Beatrice stands motionless)

e » « o I say, I'm sorry

You see I. . .(Starts to say something) \&/
(Interrupts her) No I don't want to hear any explanations. If you'll
excuse me I'11 go back to sleep. Good night. (He lies down. Beatrice

doesn't move. Philip sits up in bed again) Why don't ycu say goodnigpt?

(Very pzthetically and crushed) I need some money for the taxi. He's wa
waiting oulside
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Why didn't you say that was what you wanbed? Will you be grod enough
to hand me my dressing gown?

(Gets the gown and takes it to him, ﬁhe has begun to weep a little)
You wouldn't give me a chance to say anythfng. (As she hends him the
govn) Do you lke my blue sheets. Rheyxaxexk I used to sleep in this
bed. Ronald slept there.

(Gets out of bed gingarly and slips on dressing gown)
like the blue sheets. They are too, well. .. anyway,
ones

No, I don't
T shall get white

Oh, please don't. They belong to this room and they match your eyes.
I noticed your eyes before you even spoke to me

(Goes to get money from clothes) Never mind about my eyes. Just the
same I want white sheets., Here's some money .« ».

(Takes money) Thank you. I don't believe you are really unkind.
Your eyes are much too nice. (She goes out) (Heard off) Sorry I was
so long. You may keep the change

Thank you
\!' oo

(In the meantime Philip is wandering about the room evidently very P
puzzled and embarrassed. Beatrice re - enters )

NOw LISTEN TO ME. This is a very awkward situation for me. You under-
stand that, don't you? -

But chis is my home, I even painted the walls and woodwork myself. I
didn't know m; husbznd had moved

Just the same, this is very unusual for me
(
Everyone exaggerates things so about me. You seée, No- one SeSms to

understand « «.

Suppose someone
Should have seen you

I don't want to hear any explanations. You must go,
should know you were here at this time of morning!
come in?

No, I tried to be as quiet as possible, but anywa y this is my home.
What is my nEmex your name?

I can't see that it matters. Won't you please go?

No., Won't you tell me vhere to find my husbad?
—

No. I promised not—sb

Then I shall have to stay here. Sufely you can see how terrible it is
for me to come home and Tind a stranger instead of my husband, I was

really very fond of Ronald. But you see. o €

BEEhse don't talk. I. . oI don't lmow what I shall do about you. 0f ©o

course you
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Of course you are utterly urman:geeble. I'll ask you once more to p
please go. . . I've h.d a very trying day.. .getting settled

Yes ... moving into my home., I'm not asking you to go. You are the
intruder, not I. If you on¥ knew how unfair it all.. .

I told you I didn't want to hear any explanations.
be good. . . I'11 grant you that.
here a moment longer

aind
Have you hazgd all about everything?

I know they will
Just th: sameIl must not 2et you sjpay

I've heard an gwful lot abont you

Then you know Ronald - and Jim and Celia . . .(She tak.s off her hat)
Yes, I know them

Won't you tell me your name?

My name is Warren ani I'm very annoyed that you insist on disturbing
me

Mr Warren. . . I don't believe yoy are as impolite as youact. You
look too nice f

~L
Frankly I usually am polite.Bul - can't you see, (In desperation) Oh
Beatrice, won't you please be considerate?

What is your first name?

That has nothing to do with your being considgrate

A1~
You kno¥mine, it gives you anumitxsdwswxage unfair advantage

Are we playing a game?

It seems so. But I only want to tell me where Ronald is

L L
He doesn't want to see you. I had forgotien. He did leave you & megsage
To get in touch with him through Sayer and Sawyer of Baker Street.
They are his solicitors.

(Beatrice stands dazed for a moment. She doesn't answer him)

T couln't help it. He told me to tell you

Cﬁ~1‘br'55
(Beatrice sways as thoughshe is going to faint. PHilip snoiEres her)

You aren't going to faint here, are you?

I'm just tired., .. He is divorcing me then after vowing he understood.
1 @Esﬁufind him. We can't end things in this cfude manner. We can at
éﬁ%twﬁiss each other goodbye and say that we are sorry it coudn't >
forever. You knowhow I feel.. . I'm certain ycu do
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Yes I'm sincercly sorry for yur. But Fou see I'm very baffled about
the whole affair. I've been a sort of central receiving station for it.

I knew'you were really kind. I could see it in your eyes. There is
something strangely appealing in them

I would rather you didn't get personal

I'm sorry. I couldn't help it. I just felt yhat way. It was the
natural thing to say

Are you going to be practical now, and go?

Can't I meke myself acup of teu? I Inow where evdrything is. (She
gazes round the room) It is hard to realize that this is no @nger my
home. Amdxkhis isxkkexuniyx All my life I wanted,a home. . .and this
is the only one I ever hud. I did it all myuelf.” Mt was such fun
picking up things for it, all over the country, looking in every
window for just the right lit le bit ol something

It seems that I hadn't heard all about you Lot

T was really very happy for a while just being domestic. Then something
went wrong. It was Ronal.'s foult that time. There was another girl. . »
he really wanted to forget me. Somethinglike that always happens when
I'm being very good. Maybe he thought it wouldn't last. DMaybe it
wouldn't last. Maybe it wouldn't.. . . who knows? I really huven't

had a chance to find out

Please don't say any more. You can't imagine wvhat I've be.:n through
today

T know you arevery sympathetic with me. ..I feel it
You aren't what I expected, Bu. maybe I'ma frol

I haven't the lesst idea vhat I'm like. Only Ron!ld\_idn't seem to be
able to manage me at all. Maybe there is a poir ofwings insids me
+that' =zlways trying lo fly away and does very oftepn. Then if no one
interferes they come backsszafely tu rest for a long time

You need & firm hand. I can see Rorald is not the dort of men for you

How can he hide from maas thourh I were a criminal? Even if I have bez=n
difficult. (She staris orying) Oh what shall I o? I know everyone has
all sorts of ideas avbout me. Maybe they arce true.. .I don't know. (She
falls on the bed and buri-s her face in th= pilldow)

(Looking helpless) Plasee don't cry. Get some tea. Pull yourself toge-
ther like a good girl. . . I. .+1'11 help you

€ J
(He lifts her up on her feet. He is very teuched, Holds her by .heh arms
looking very ingently into her face)

Do you know why he marpried me? He said "T would iike tq marry yol. ..
you would be an interesting perscn to have about the hodte" I felt so
flattered. I had never thought I was s0 interestiM; b=fore. I havenht
quite got used to it yet, realyy
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Somehow I know exactly how you feel. Bul then, I'm romsntic end Sentimen

- 1al

No man has ever loved me. They'duﬁt run ond hide when I need them most
Ycu want amen t. love you like a mother

Yes, I do .. .You now, when Ron:ld and I marriszd, I'm sure I wj)s more
in love than he. He even excused higself to his friends by saying that
marryingz me wasn't like marrying on ordinnry womty and having roses
arcund the the doorcin&b%win: all over th: sofa. I remember how everyone
lauzhed at the way he expressed it. I thouzht il gounded funny too, yet
it hurt something in me

Yes,that's fvisting thinzs to make them look pidiculous. Beatrice, look
at me . (He gszes into her eyes) Are you beingtruthful to me?

Truth isso large, this is only my side of it.. .Ronald alwé&swented to
have freedom also. He has had hic affairs. He was foptever changing his
ideas of our merriage to suit his own whims ~ hende

Oh, get your tea. . .This is all too much for me., I must think
(As she gozs t make tea) I've never met anyone like you before

(Philip looks absolutely dumbfcunded. Siis on the ted with his head

in his hands for a moment. Then ,oes to his coat, takes out his wallet
and finds Jim's caed for his telephone number. Picks up phone, dials a n
pumber. . o fairly long wait) |

Hollo - is that Regent 0726 ? Is Mr Alden there? But it's important.
. . and urgent in fact. .(another \dit) Hello Ronald. This is Philip
So am I skeepy. .. Beatrice hos arrived. .. .Yes, here in this house. .+ »
No. .. she did not hear the number. .. o she won't leave until I tell
her where to find you.. . I gave her the .olicitor's address. . . don't
you think it would be best to seehher and have a talk? I'm sure she
wouddn't hurt you. of course if you insist un treating he like a crimina
s » eoIt isn't that, the point is this. If I don't tell her where you
are and she insists on staying hee, I'tdmkkxhg have to move . « o that
doesn't help me much. I can't be impolite t§ her, It's no use, besides
1 feel sorry for her.&} . Why don't you give her a chance...I1f I let her
stay here you might pamg.me as cO - respondent. o » Well, T don't know
what I'1 do. » «.SVEEhsO terrib¥ unhappy

~N - o omES
(Bangs up. Beatrice &ms in with two cups of tea)

T see Mrs Sims has broken most of my blue tea set
She broke a Persian vase of mine today

But she is rather sweel, don't you think so? She onee wanted to be an
actress, only she said she v uld have lost caste in Bristol

She said you were rather domestic and made everyone eat raw carrots
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But you don't., I know it
I think you area terrible woman to wake me up in the middle of the night.
Do you kow I work very hard?

BEKERIEE No. . . Do you?
Yes. I'm very @mbitious. Some day I expect to be a member of Parlia-
ment, but I do#t't know why I should be telling you all this

It's because you feel I'm interested in you, I think people know these
things instinctively don't you?

I don't know, ..Now, let's huwexaxeupxmfxiesx get pmactical
Will you have a cup of tea?
Well, T don't usually drink tea at thistime of the morning

Never mind. Do something unusual for 2 chunge. Il's good for you
occasionslly

9
(Takes tea) Anyhow you're cheeing up a bit

It's because I like you. You muke me feel that I'm just a ittlegirl and
not the least bit intevesting

That's all very well but you are getting off the subject. -I %aid. .
"Tet's be practical™

But I can't until I ¥now y ur first neme. It wouldn't be proper.
Please tell me
\L-

You ar: being funny. Listen t+ me right now. I have no intention of
having my soulddeveloped of of eating raw carrots . .. and my first name
is Philp

Philip..I never knew anone called Philip before. Philip Warren. .. It
scunds sweet

Maybe.. .But I won't-hnue you developing my soul

Strange us meting like this. Do you feel something strange about it
to00? Like a story, isn't it. .. Philip?

Js
I don't know what to think about you. My whole world has bezn §ompletely
turned upside down today

Somehow I wish I could have met you before you had seen
It isn't that I mind you knowing all abo t me. It's just a feel-
It's gone now

Mine too,
Ronald.
ing of + » I don't know.

T shall see Ron2ld as soon as possibé

It would surprise them very mugh if I should prove tc be so entirely
different frgm their ideas of me
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Do you think you covld?

IF somcon: beldeved in me strongly enough. {Suddenly looking towards
window) Look , the sun is coming up. See the pink clouds. A new day!
It's going to be fine

Yes. There are lovely dawns this time of the year

And yesterday. . .all yesterdays. . . seem so far awoy. At this moment

I'm just happy <l//

If I wasn't 2 fool I sheuld know that you were just being triumyhint
over anuvther victim

I vasn't eve ® thfnking about you. I was lost in the dawn

My mistake
Lo

(Gazing out of the window) Look how the sun is coming upamongéi the
pink clouds, I know a ittle sung. .. it goe. like tiis. . (Sings softly
"T passed by your windowwwhen the worning was red;
The dew on the ro.ebuds, the kBdHverheadd Ne

. . o 1k GV E L BIEAD
Do you mind, I feel so like singing to the dawn

Yes, I do mind. It's a terrible svng. But if you insisf

J-
"And oh, I sang softly, so no one coud hear" (tuming to him)
"o wish you good morning, zood morning iy dear"

You know Beatrice. With all I've heard aubout you, my own instinct of
seIf-preservation should make me daugh at you now and tell you I know
that you don't mean all you've been saying. You're just being theatrical
but I can't. I don't know why. .(Gathers up clothes ir m his bed) You
are welcome to your oun bed (Philip exits)

NS £
(Beatrice wakks slowly Bownstage. Sheopens drawers and finds all her
things gone. She looks around the room and sees the box in which Mrs
Sims has placed some of her things. Sgirgoea to it, takes out one or
two treasures and sets them down. Discovers music box., Starts it play-
ing. The sound of the quaint music accentu:.tes her lonliness and makes
her feel like a lost child. Fer the first time she realizes what is
actually happening, that her foundation¥ have be:n swept frocm under
her and she stands thére lost in the mIdst of hgr personal treasures
which are all she hau . Tuwrns to door and opens it

LefT

(Calls) Philip

(GBuffly) Hullo - what is it7

Oh nothing. ..Just good night

(Shecloses the door and stands looking lowt and alone. The music
box is still playingd

CURTAIN
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ACT ONi SCENE _TIHIKE

SCENE: The Drawing Room nt Jim's house. Jim, Ronald, and Philip are
pesent and have apparently been in cunversntion for some time. Cekia (f
is just answerin; the telephone A

Hallo. Oh, it's you, Beatrice. (She looks round at them all) This is
quite unzpected, Where are you? Oh no, I haven't heard ainything. Well
I've got away from the old intrigues. It's quite a relief. Are you
going to stay there? Oh, Ronald. . . T haven't seen hime. « o

(To Ronald) It would be much simpler if you would speak t? her. She
can't do you much harm over Lhe telehhone v
TheRE

\V2
I would just rather not. Ii'jou don't want her to stay tETe. . .pub
her out

(To Philip) Take hdr over with the flat

Be quiet. She cen heaxr you. (At phone) Nu, you lzidn't hear Ronald's
veice. WPaat'was Jim caling me. He is in the bath tub. He wants me

to wash hig back. I'm terriuly busy just now. I really can't ask you
over., I'm sorry about everything but there -eems to be notlhing I can
do about it. I suppse ii hzd t.. happen sooner or later. Give me a ring
sometimes and Qgﬁ me know where you are. Oh no, I'm not agnoyed with
you. I#ust go now. No, I to0ld you Ronzd was not here. Should I see
him I'11l ask him tc call and see you. (Putting down phone) Well, I
feel awfully mean. She scunded so pathetic. Won't you change your
mind and se: her Ronsld?

T don't want to see her. I'm through
She said she only wanted to end thin%s in a friendly way

That, of course, I don't beli:ve. TIt's no use pretending Beatrice is
anything bui Beatrice. Anyhow, I appreciate your mottelling her I'm
here

1
T didn't do it for you. I did it because I'ﬁ\fbnd of my furniiure.
T don't wish my things thqun about in any twkst of pyssion she may
feel on seeing you. I dgn't approve of yéﬁf“ﬁ?titude at all -

QL
It's against the law to end things in a friendly wey. I must have
bitterngss towards her, it's the law

of course if & way it's ncthing to do with me, but I have seen her and
talked to hﬁ;_and T have a feelng, Rénold, that you may be wrong. Your
mode of @scape is certainly wr. ng

We are all esceping life in different diructions

3

And failing completely it seems. . a moeastary is the only thing. Peace
is all I ssk of life

2 coward will never know peace

N

Peace only exists in comparison. After war i& peace. It is smdy a

sh.rt interval between confllicts. What you seem to want is unconscious-
ness
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-Yes, that's all T wont of life, HMore snd wore unconsciousn os. And
if you want to have an affair gith 1y wife Philip, rest asgured I shall
not interfere

You put such a sofdid interpretation of MYy i:¥g¥estn I only know sh=z
has not been given a fair chance. I huve balfed tgWer. I know she is
sincexe

Yes. The wanton sincerity of a child. You hever know what she is
going to be\ﬁ}ncere sbout next

My idea of her is thoet she is an emotional and imagiiabive child, trying
to 1live up to how other peuple see hex &WP'(\N
fite by

Qb,You have been carried away by ker personality but T wariPyou as - D
A prospctive fellow sufferer

I'm not a prospective fellow sufllerer. Get that idea out of your head.
TIt's only that Bgatrice would feel happier if you could see her point

of view

I'm quite ceftain she would.
her happy andno one else is alloved a point of vie..
her lover you don't know how impossible she is

Phal's the only thing that ever does make
Hever having been

Look at me, as her platonis friend I zm never allowed to say a word in
her defence

You'd give your eye te&th to have an offair with her
Certainyy. I1'd present them to her on & silken cushion any day

(Ironically) T know I am a dull light gmong you brilliant intellectuals
and have nc sense of humour, but il ii'TF@agagieus I'11l catch it. .
T'm certainly being exposed tu ite Person:lly, I think il's hardly
the time to be funny \L

\hat do you want me te do? Dreak down wnd forgive he ? Give her another
chance?

I think if you were wise you would \rﬁo

MQ/

Although vome of my best friends m:y be sexual maniacs I wouldn't care
for them as either wives or mistresses .

How can you be SO ruthlessly. . .Well it is ruthless gf you to strip
a woman who has been something to you, of every vestige of woman hood.

Have you ever looked fou the woman in hefwithout allthis mad spiril of
life nonsense?

Are you trying to get an ar;uent with me Philip?
Y IAY : .
I suppose foam trying to waken some gpark of chivaley in you
-
wellyou are wastingyour time
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Well you're wasting your time
Yes.. .I have neither the ene-:y mor the inclinstion

We are al.l old-fashioned cads arcund here, The hero has had his day.
This is the day of the cnd

A sickly sounding word. Once it was a challenge for a duel. Now
apparently, you can say it to your best f‘r:i.end(.l

If you smile @\'NJ\\ A} U\‘EUQ\ ‘\&w‘ﬂﬂr )
What is a cad Jim?
A mon who displeases a womun

Women have used the word cad to lash us inbo subjection long enough.
I think it's time we said "Lay on McDuff" +to them

Don't let the witches fool you. We arve all born of wcmﬁan and doomed to
defeat

A very interesting thcught

Jt's wise to put yourselves entirely in our hands. It arcuses our
protective instincts
\\/ ) f

Yes, tc protect us from e¥erything put yourselves. A monastery is the

“only thing. I'm going to give up sex and take up rude postal cards

instead
(Outside a barrel or,an starts playing)

Phrow that barrel organ a sixsence and tell him to go away. He's
breaking my heart

(Celia goes to the window and throws the money)

F4d

It seems to me that as a race of men Anglo-Saxcns are in a state of con-
stanthibernatitn. We want another invaSion from the South

Is that what's wréng with the coun.ry?

Yes. .« o« but didn't you know? The darfest hours in ‘the history of our
nation have alway: given birth t.. a hero., And now thi our country is
being over- run by a horde of gads, comeg¢ Philip

(As she comes Ritivz from the window, mhaking fun of Romeld's wveakness)

"Rule Britannia marmalade and jum,
Roast beef mever, never, never shall be lamb"

(hathetically) Is he goin - away?

ym vSIt

gMfo—tc- starts aga}n after a slizht pause)
W

e
No, he is-hnnﬁ#%‘and wants to rive us our money's worth

(The bell rings. Jim start. for the foor)
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JIM I alvays answer my own door bell
CELIA No. .. I'11 go. T need the exercise (Exit Celia) ¢
RpEALD Well.. . there doesn't seem amything further to discuss
JINM gothing. Except perhaps the arrangumenty for the divorce, I suppose
it will be one of the socinl functions of the year? As a lMan about
Town I sholl certainly be there. I vuppose one dresse. & for Ascot?
RONALD Youtve ng need t. bother. I shun't call you
JIM You must, Ronald. I was looking forvard ie sayinz nuthing when T took
the stand. Is it contempt of court, hilip, to say nothing?
PHILIP I'm sure I don't know
(Celia comes int.¥ the room)
V
CELIA Tt's Beatrice. . . I was completely rattled. . . I just sagd "wait"
so she is weiting
f \
RCONALD Of course I'm trapped \N/f_b
hELTRE
CELIA Shesaid she saw me throw something to the barrel organ and dbeided
to pay me a call if I were in a receptive mood
JIM You'll have to ask her in
ROALD Of course Jim, thi§ is ,our Lome. I can't say "don't let her in".
But I would appreciate it il you could manage t get her away
Y
PHILIP I'11 go and take hEE’away, I'm sur she doson't kncw Ronald is here
CELIA She will read your mind
JIM Won't you let her come in, Ronadd? Otherwise Celiu will have to bs.
rude to her
RONALD She can tell her we are having an important conference. OH! that
barrel organ {f
(They all sit atill for a moment. The bell rings again. The barrel
organ keeps up) E
PHILIP T'd better go and talk to her
-
CELIA She came to call on mc. She will insist on coming in. I find it
very difficult t@ berude to her
Ve L
JIM Somzone must decid . what te do
RONALD I can't think any more. . .I'm defeated. If only that berrel orgun

would go away

(The bell rings again)

&y
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Pease go and give that barvel crgan hnlf--crown #nd tell him to go and
Jumpain the lake 3\

n
Suppose she insists on coming up. She ngy went to see Celin on cn
important matter \

You might as well g@ down 2nd [uoee the music, Ronald. Mrs Sims hos

told her you gfiebi-thnus qu&' wATR 48 ¢

Do go Ronsld, It would he such a ;;ocd esture

You don't seem to realise th:-t nnz show of g&11$ntry iz illegal.

I'm divorcing her. . I cun't start nukinggesiures at this point. Can't
I make you understand., .. it's illegul. The King's Proctorycu know

I think as a woman she shyuld be gonsidercd [irst

You can't think of Beatrice as juct a womsn. She id an influence

God. ..isn't there some way tc slop thut barrel organ?

(The barrel o:gvn stops abruptly and therve is a sound of b akes
being jammed on)

Thank God for th:t anyway \ﬁu;%:; P

Did you hear the jamming on our bfrkKss? Maybe a car hit Lim

My nerves. I c:n't possibly besr any more. Cgn't somebody do sdme-
thing?

Let's have a drink

(Businzss of getting drinks. . . the bell rings)

(ts jim is applying soda to his drink) I'll take mine neat
Philip?

Nothing, thank you

Try a milk and s¢da cockteil

'(Jim goes to pour her out a drink) No. . nothing for me. I don't

need a drink to steady my nerves

(Bell rings again and they sit quietly. Then there is a very violent
ringing)

She always did inlict her mcod on me khen I was unreceptive

The rest of you can dé as you please bhul I am guing down. _There's no
reason why you should all b. huddled here like a lot of frightened sheep
Will you come with me Celia?

-~
(To Celia) You . . please ﬁF?and take her away
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N
Aﬁ;ighﬁ. And you come too, Jin

Oh, c.rtainly I'll go. It's the very thing. I'm sure a few well
chosen words will be nceded

(To Ronald) (As she exits) Now. .. just take it easy. You look s0

tired

Well, life has been just a shade too much for me lately, I will ndmit

You shoud wear a "fragile, Bandle with care, this side up" label around
your neck - s ; - =

(The three go out. Ron'1ld is left standing looking helpless. He wilts
into a chair. In a few uomenis the barre&’orgun starts again. He goes
to the window and pulls it do'm, then £mes back to the cheir. The music
still comes in, onyy more faint}y. TFootiteps are heard, Ronzld stands
listening and then the door is op:ned and Philip cumes in carcyin; the
unconscious form of Beatrice in his arms)

L~

Call a doctor., Get some beundy, CEia

What's happened?

(No-one calls a doctor) "

Jim will you call a doctor?

~_I'd better get the brandy

wms¥n T call, Ron:1d?
Well, look in the digégtory for one
ThE?
(They=all get the directory an.look through it)
wWe'll never find a doctor here
Haven't you g buff book?
(Still turning the leaves of directory) No
Do you think she is hurt badly?
It's difficult to know. Her ands are icy cold

(Jim brings the brandy)

I can't find a doctor
ol
onpi= 8097

v
Well, zo down the list of names. There must bea doctor édmeb-dy_in the
book

How did it happen?
If you are really interested, she was struck by =2 cor when she was in the

.treet looking up at the window. The burrel organ grinder was near enoug
to grab her from almost Lnder the wheed e¢x she would have been killed
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A\

Do you think she is really badly hurt?

I said I dddn't “now.

(Bending over “eatrice)
rcound.

I think she is coming
Let's try the brendy in a tea upoon

Don't try to make her swallow tco much. She will chok-&

Well, T give up. I can't find a doctor

I seemn to be utterly mseless here also

She is comin;' to. Beatrice, are you all rizht? . . . No. . . don't try
to speak... swaldow this firsi

W
T feel we should be doing spmbéhing.
Seeing me mi;ht upset her

I am so hopeless in an emargency.
Or pehaps I should go.

No. You wuen't go away, will you, Ronald?

You mustn't try to talk yet., No. .. no nonsense.

But he will go awsy

Hush. You must xzzii® swallow some more brandy. Ronald won't go zvay
~ *

I think i[” would be better if we left her alone with Roma 1d

No. . . lock how well Philip is managing her. If I tried to make her

stup talking I'd probably end in hospital

After such a dyramatic enirance I'm sure we shouldn't interfere with her
performance

Hullo Ronald

N

Hullo. I'm glad you're né] hurt badly

Now ju-t keep still and be patient. You mustn't get excited.
yeu bad girl, you h ve torn yourstocking

Lock,

You are just showing off your astrange power over females. Philip
Ronalé, come here, T want to orgivr you. I always have to forgive you
no metler what you do. Hallo, Jim. I'm sorry Celia. . . You dun't

lie very well, You should give it up
DiBn't I say you mustn't talk?
Yes. . .but may I anyway? I'm feeling alright
It's cruel Mo‘t/-to let Beatrice i:lk
Am I beinyg cruel?
No. .If you don't want me t¥ tslk, T wun't

You are & terrible woman tu give we such a frig ¥, Shall I go away and

leave you to talk?
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Oh no. .please & n't. I hoven't much to say, anyway.

I'm glzd to hear Lhut V/

BEATRICEOnl Only you know I can't bear to leave feelin s with rough edgz.:s and
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loose jungling ends after som;thinigis ¢inished
Well, good old nnturetends to de thal in time

W
Buf'surely we can smogth thingy put just a little and be friends.
You den't have to be afraid I shell want tocupe back to you but T can't
be heppy if you are going to uvelleve I wasY &b all yrony

(Jim, Belia and Philip exit)
You must keup y,ur claws

You just can't let a man ge. away from you.
¢n him

But isn't it true that you hive ghungad vour ideas since we maryrisd 7
When I first saw you, you were sonsthing wonderful Frem afother vorld
to me. Your idea that it was wnintelli. ent to believe in God or morals
of any kind., ..aved and &wakened uy own thoughts. T was afraid that
some day you might discover that I w asn't the interesting person jyou
told me I was%AfI've lived up to that. I havem't failed you. That's
why you msrried me and I've carvied it out. You can't say that I haven't
Ko NN L~

But you should h&veﬁkgown me better. You had more experienze than me

That doesn't matter. My experience had been no morc than # passing
scenery in a railway carrigge. 1 know what I've -MGiven You" I know
what's gone out of my heart for ycu. { T couldn't meke you receive it but
it was there, The air was chfrged wifh it., Besides vhat aboul all those
books you m:de me read - Huxley, Bertrand Russell's "arriage and Morals"
I couldn't be an old-fashioned real wife after that

L.,}Jj
I wantedlto be a real a real wife to mz., We weren't msrried then

Ixuznied But ycu couldn't learn l.ow to be a real husband
You didn't take the trouble te try to unders.and me
Well, it's because I was never sure of your dove {/ﬁ

Well, I was nefer sure of yours. There's nc need for this argument. Ve
only go round in circles. Ve et niwhere. I'm right and ou're right,
if you like. It's just a case bHat I can't stand any more and be .ides
nothing you've said has given you any excuse for your consistant unfai-

thfulness d’

T wasn't unfaithful vntil you sent me awazy from you.
go. So you gx;1A have more exprience

vidh
That's been tuo years ago.
up

I didn't want tco
That's no reason why you should have kept it

You don't understand that you did scmelhing so terrible to me then that
it has taken me all this time to get over it

I
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Well, tell me, when did y.u intend to start being faithful to me?

I thought it all over while I was away this time and . . . the ibony

of it.. ., T was just coming bnak now Ly be th: kxind of wife you wanted
me to b This is what I find. Justify, ourself to me. Blume anything
. W MgEmesysten .. o smything bub gol. (Starts crying) I can't
bear ta believe I have made suxh a misinke

But you have consistently lied to me

T thought you understood, if T had really wanted to deceive you, 1
could have done it perfectly

well, T didn't. So that's thut. T can't stand these bickerings. You
wear ?e down. » . Just as y.u have always done. And may I leave, please?
o

I don't care whatyou do, but rememper when you leave this time it's for
good. No more pathetic letters. . teleyrams. . . asking me to come

back as you did before, I slewld bever have gone back to you the last
time we separated; when you sent me that telegram saying "] can't live
uithout you"

Well, you can restassured that won't haopen again. Yyu will certainly see
th:t it is different this tice oy

You always said that
Well, may I say goodbye. T never like you in these moods

()
\ell, é:’on then. Plezse go. . . vefore I hate you, I d:n't want to
hate you. I cculdn't baar that

(Ronsdd etands there)
Plezse go

I admire you as a heroic figure. You ugainst the world-trying to set
a newustandd for women and you've almost succeaded- but not guite

(Beatrice sinks on the couch crying. Philip enters)
S\
I'm terribly sorry. I s¥ppose I can't do anything for you but I wi#sh
T could. . . Here, wipe your eyes
I haven't got a handkerchief
(She holds up her face and Phiip wipes it with his sndkerchief)
(vith difficulty) Would it make it amy better to ¥now that I believe
%g:yqn?

CURTAIN




nearby)

MRS SIMS Here are your green elephants. T knew I had seen them somewvhere
(The music box bogins to run down)

BEATRICE Put them down, and wind the muuic bux, quick! No, not there! They
might get broken, There! On the bed, Tt's so blatantly a bed

MRS SIMS <M saw sume nuite renpeé%ﬁble beds in a shop windowe « Oh, dear! ‘here
va$ it? They turned info gramuphones. . Or fus it tables? I can't
remember, I'm sure they would be the thing lor a sitting room
(Mrs Sims is intent on the bed)

BEATRICE Pleas:! The music‘aox. ..Don't yuu like mu..ic?

2

MRS SIMS Oh, yes. Elused,to hear this tune in the pantomime. I could mimic the

principal gitl. I wanted to be an actress
BIATRICE  But you woudd nsvelost custe in Bristol. . . Now come and tel1l me if this ¢
picture is straight

MRS SIMS Well it is, and it isn't.£ I find one can never tell with these modern
pictures... Some of them meke one quite dizzy. Don't you think?

BEATRICE Don't look at the pcture. Lookat the frame. . . Is it straight?

MRS SIIS I could never tell vhen a thing way exactly straight. I must have a

~Jfumy way of seeing things. My dear husband used to says « .

BEATRICE Nevermind ’
(She gets off pouffe and regards picture. lirs Sims picks up eléphamgg
ond starts to the mantelpiece with them)

l,r"l

MRS SIMS Byverybhing is just the wayyou look at it". .. {e was a good man.
Could never see any evil in-anything he wps that pure minded. . . and
modest.y Do you know my husband never in his life ever saw me without

4\(/ mygedot %2a.4( In her eagerness of gestures lets elt;fpt%ani:.s fall) Oh
clyfiy,  dear! what have I done. . Oh dear! Oh deur! Hou sWhid of me

BHATRICE Throw the pieces away

MRS SIMS Perh:ps they could be -mended

BEATRICE I don't want them mended. . What's left? (Takes thraeﬁplephunts 1 o7y

28

ACT TYO SCENE ONE

beopNe: Bentrice's bed-sitting room:

faint notes of a music boX.
on o large pouffe in front of
taking things out of a box

(TIME: About a week later;
Before the rise of the curtain you hear ihe
As the curtain goes up Beatrice 1 standing
thefireplace hanging a phcture. Nru Sims is

left out of seven. . I'm sue il's an omen

U ims! ly three
Mrs Sims' hand) Only o
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]
. L~ ) )
Perhaps if &’/uu threy some salt over juur 1:ft sponlder

No, it may be & zocd omen.y}gill you 1sy the tea table with what is left
of the blue tea set? (UnwhEs’a pot of flowers)
A L

Tdon't usually bresg thines, 0f course somehimes, something juut slips
out of my fin . T've been so nervous and“(pset telling so miny

white lies +fd Fr Alden quite ofi pis food. . » thet nothing would

stay @n my hand. ( She is getiing ﬁnmeﬂculourud CG%BS out of a paper bag

THERES

It must have been terrible for jou. . . Are thelk any cigerettes anywhere?
(Sees cakes) Where did you get Lhose? 4

e

(Ignoring quection. Gets a box of ci wrettes) These are your¥ose petal
cnes I found at the flat N

‘ -

I can h%@dly afford fourpence a smoké,these days. (Takes a cigarette)
Now explsin the pastry. Weren't you told that I ghould have raw carrois
and lettuce #nd tomatoes only?

Mr Warren is so fond cf swest things. These are pis facoubite cakes.
He woen't et vegetables and raw earroi.s, he hais told me S0. He says
sugar gives energy, @nd since he is standing for Parliasment and woriing }
so hzrd making sveeches . . . He js such a good man you knuw. I'm suee *
he is pure minded and innocent like my poor dead husbznd ;

leave them anyway- they decorate the table. Did you get carrots? i

Yes'm. (Wanting t. talk) T heard Nr Warren on the phone to IMr Alden |
again. Hs tcld him you were very unhappy, yet you seem happy encugh |

I'HM very happy |
P :

viell I never. I hardly thought it was the prcper time to be hapgﬂ

Human nature is veTy strange sulietimes. T believe you're soTTYy I'm
happy

No. No. It's just queer. .« . I just can't understand it
Don't you know tég everything you can't understand must be wrong?
Yes, I suppose 80, dxcept religion

(Goes out into kitvchen)

Of course you are allowed to not understand religion. . Put on the kettle
then you can g0. (Lighting candles as lMrs Sims Bgltﬁ) /ft ’

(Beatrice 1ghts the candles and winds the music box; ad libs around the
room, Throws drapery over ped, Mrs Sims comes in with\thecarrots

(Surveys the dimly lighted xrcom. After a pause as thouzh she hos been
thinlking what she dare not put inlo words) Mr Warren. .« . hasn't touched:

the dictaphone since you returned. « o
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BEATRICE Mrs Sims, I'm sure you think T have designs on lMr Warren. .. and you

are quite i ht
Mes sims {Starting to potest) Oh, no. I didn't mcan. .
(The bell rings)
BEATRICE  There he is now. (the atarts the masic Lox) J
(Mrs Sims 3323 over to the eﬁ& and struggles with the déaéary el

will bawely cover a blue pillow)

Mrs Sims, there's no use trying to make Lhuat bed into a grand pisno. It

won't work —vQJL“& L/
MRS SIMS  (Very disturbed) Well it doesn't seem quite respectable to have a Bda
inthe sitting 5
ing room el \l/ RL
BEATRICE Yru're richt it isn't. We'll put it in the comfunal bathroom tomorrow
if that's all thst's worrying sou. . . N e

ERS SIMS Oh dear, that would never do (GigzlZBRi%)
BEATRICE  Now hurry
(Mrs Sims exits richt)
Be careful of those dark Sieps and don't come twe early tomorrow mcrning
(Beatrice 1lights anather cigaretie. Tries the candlelizht in another
pdace. Places th: pouffe by the big armchair. A slight tzp on the
door. Philip stands hesitating on the th:eshhold)

Come in

PHILIP I covld scercély see you in this light. It's quite Eatern. - Except
for the music

BEATRICE Don't you think they go well tuiether

PHILIP I didn't think yon would get it to luok 1lke this the first time I saw
it. You are clever, still I wish you hadn't lost phe other pluce

BZATRICE I don't think about the other place HoW. . . Have & cigarette. .
PHILIP No, thanks, I don't smoke

BEATRICE  Rose petalg tips - try one

PHILIP Just this once then

BEATRICE I'm like a wasp. Idon't think of ny nest thet's torn down. T start
again with one cell ﬂL

PHILIP (Looks around self -conscadusly)Tt really isn't too bad
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There is @&-view §ww the window, leok. (8he dvaws the curéﬁins aud they
'look) Look at those chi.mey pots. Aren't they wondérlulfy £nd there
is actually a tree. in the next guden. 4Gl you get a betl b effect if
you squint your eyes. And ithad line of wnshing! Did you aver tec such
colours. Look at those red pyjamdg dsncing in the brecze

Do you want me to laugh or cry?

I don't know. T haven't decided yet. Anywsy the climney pots are gorg-

eous, and the line of washing mnkos e feelthere are still firesides and
familes, and such a thinz as P with A nagic circle sround it so it
can't escape. Why?I d¢alt know. . . They just do

You're an smazing woman. I don't lnow whri te think auvout you. There
@ere certain definite things I wau going Lo talk to you sbout and they
have 36fL my head complelely., I don'l usunlly forgst what I have to say.
. «» You h-ve never heard me mnke a ypeechs ..

Yrs Sims has,

Y
I mean with an audi.nce, when I can feel my power. .« . but why should I
be telling you allthis?

I dcg't inow anything ebout politics. I know you &re stznding for
Parliament !

“hat's only a beginning
(The kettle whistles)

But I'm a fool to takk like this. T came to talk sbout you. I haven't
been able to think about anything else

(The kettle vhistles)

The kettle is boiling. I love 4 singing kegple, don't you?
/7
T don't know. VWhy are you s0 like #"Lsilver?

No -Like a butterfly, hurryin; to kiss every flowver before the fain
comes. « . Now I'll make ycu some tea

Please d?n't trouble for re
It's no trouble.I have to est, don't ,ou?

(Leughing) Yes. . . of course EL‘ S
Very well then. Make Yogr =1L comfortable, read a book £9 something.
T won't be a moment. (starts out) Turn on more lighis if you like.
The switch is ovexr by the manble

No, candlelight is all right for me. Next time I come I'll bring scme
incente along. I can't make up my mind whether I'm in a church or. . .&E
e,

(Beatrice is in the kitchen now. Philip is tooking ataiicture on the
mantle)

(Ffom kitchen) A brothel.. . that's what you mean. . y I can read your
unconscious mind. (Comes in laUahing,yith tea) :

4
.
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You are a terrible woman. VWhy - why do yot impute to me thoughts which
have never occurred t. me?

Because it would have occurred tE you later when I wouldn't be there to
defend myseIf, so I dragged QEﬁ'LJﬁ uitborn thought. . . ﬁou are trying
hard not to think I am a bad wdﬁ%ﬁf%. . Don't you think she is sweet?

(The picture is in Philip's hand)
(Glad to change the subject) She is rather. Who is it?
Does she look like me?

She does a bit

gThey sit at the tea tuble., Beatrice on the pouffe., She starts arrang-
ing the tea things)

It's me. .. when I was a little pgirl
(With increased interest) Reallyl - 5

Yes. «. I remember when it wa. taken. The man told me tc be utilsd and
look at him and a little bird woculd jump out of the black box

(Getting closer to Philip. Philip is very impressed and looks intently
into her eyes .

Do you seehow wide 1y eyes are. . . looking for somshinz? I was a good
little girl then. . .But I cried afte wards because I didn't see the
bird. (Turns slowly away and be;in:. to pour the tea, then in a different
mood, flippantly) Since then. . . all my life - I've been looking for
that bird. ..I hope you like carrots and things? That's all I hawe

Vhat a shame
(Quickly) What? The cerrots? A
v

No. About the bird . B

' ek
(Beatrice looks relieved and heﬁing his plate to carrots and brown
bread sandwiches. Philip dreaming his words)

Tt's & wonderful time that, when on2's happiness depenus on something
likeseeing a blue bird jump out of a Llack box. Children don't realize
what a good time they arc having

(Philip has taken a carrot and startdgqgting it with out noticing it.
Eeatrice is intent on this. He absenf= mindedly puts the plate doun
and reache.. for a pastry. Beatrice qUiwkly adliresses him in answer to his
J%ig%—remark in a veﬁifdramﬁﬁ&c way that arrests his reach for the pastry)
J YA ¥

Why does every grgwn upsay that? Children have & missrable time

(Having missed the pastry and taken a carrotinstead. With a declamatory

voice) That shows you haven't grown up. {Feeling superior in wisdom) ¥

Tt's the most wopderful time of life

(Relaxing now that he has eaten the carrots..lifting the tea pot) That
may be yrue. I wouldn't like to g0 hack again.

=
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($he pours out tea for Philp and hersel. Puts in cne lump of zugar in
his cup; tries to cover it up by continuing the discussion)

?ake the case of a sen%itive imaginative ghild seeling love and aff.ct-
lon #nd not finding it anywhere. (Hands Philip his cyﬁfkjjfp

1
\£‘§%g§g take four lumps of suzar, pilase

That's too much. (Back to the discussion) You asee I remember. ..
(Takes cup and reackes fbw,sugar and puts in three lumps) May I?
Oh, ceriainly

Thani you. (Re digcussion) I often wish I cculd

Could what? Eat less sugar?

You are very provecative. T often wish I could w0 back again to my
childhood. There is so much T would have donpe differently

I hope you would lesrn not to eat too much sugar., It's very fad for
you, you know., (She gets up nnd removes the pastries) Lovely colours,
aren't they? Too pretty t eat. T'1l put them here for orn-ments -
kindly supplied by Mrs Sims /
-

Here,‘tnke he carrots too. You ¢an't beat then for colour
¥ wy .
YouBve eaten most of then while you were talking B

And T don't want any more

They gave you great inspiration. You must take som@ along to pibble
when you make speeches

Nonsense! T didn't come here tu tallk or su.ar and sarrots and c:loured
cakes. . I'm céncerned about you. Won't you @ét@me talk sericusly to

you? L%?ﬁng

That's dangerous

I'm not afraid

Is that a challenge? But then we cculd never agree on blue sheets

I don't like beiny laughd at (Tooks very hurt)

I'm sorry . « Why are you so interested in me?

I don't know what it is, bub it's zomething in me that is drawn to you.
I want to see you happy. I want to help you, but I can't if vou are

going to laugh at me

I'm not laughing. . It's only that. . well. . it's some thing else, .
self- consciqai?ess

\
(She looksiiblpless and lost. They are both silent.- looking at each
other. Beatrice finally can't bear her enoticn and turns away and says
-s though to cover her feelings)
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You hsven't noticel ny fdewsrs. . . They are alife and growing see!

Yes, they are lovely, like you

Dog't talk to me like that. . . I can't hear it, (Looks around the room
for something to say. Wyes fasten of bed) That's not Teally a bed,

that's a grand piano. No, vhat I mean i9 that it isn't a grand pizano at
all. .. whatever you think, it's a bed, see! There are even blue sheets. ~1
. .Philip, if we aren't cureful we'll heve en affair out of sheer self-
censciousness. Don't look at me 1ike that.. Stop!

T can't help looking at you, Some day some man ig really going ¢ love
you as you should he loved

{
Like a mother. That'skéﬁat you seid T wanted, wasn't it? Do you remember?
I might te the men, who xnows? Could you love me?

Iédo not know. I think love must be the heaven one cecks and never finds.
We tear out hearts foxr love and wreck cur lives in sin. « all for love

Why couldn't you love me?

Philip - Philip. (Tenderly as though %he would melt in his arms. . then)
No, we must get on a safex subject. (Picks up the elephants) I'1l tell
you the story of my green elephants

Listen %o me, Beatrice

No. You won't be able to explain what yoy mean at all. You listen to me,
it will be simpler. . . This is the story of seven green elephanys, a
wedding present. Every time Ronald and I separated we divided the elephant
e would have to come back so they could stand in their proper order
from the big one to the tiny one, DMrs Sims broke them today. Destiny
depends on such trifles., These are the three tiny ones. They do look
a bit lost. (Places them tenderly on the mantel) But they will get
used to it. It's a touching story, isn't it?

(Beatrice stands very still. All her spiritual quality is manifest.
There is no touch of earth about her)

=
(Looking at bher awed) Beatrice. ‘Eﬁﬁe is something holy about you,
something eternal. T-worglip you

There is something holy about both of us when we are together.. maybe it's
love

T don't know what it is. I don“%/care. TIt's something of your mind, your
spirit, I went %o take/ into mysel |

{They go into each other's arus, and sink down on the pouffe. They kiss)
You're the most wonderful thing thal ever hapened to me
(Jumping up and pﬁlling Philip up. She is gay and laughing) I'm Beppy.

My darling! My Philip! It's mad to be s0 nappy, it's danger us, but I
don't care.
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Kiss me. OUh, please kiss me
(They kiss softly and) tenderly without enbrace)

Let's celebrate. (TuYis about the room mad with joy) I know. .ue will

eat all the pastry. (Rushes and pick. two up) A pink one for ycu, and a
mauve one for me

(Looking at her enraptured) Do you .now how I ses ycu now?
(Beatrice pauses and looks at him radiant and wild like au elf)

Like the picture I took over with the cther fiEtures. "Dryad - golden -
naked" i

QUS
"Wings of flame". But I'm not naked, would you like to see me2. (With
childlike innocence she starts tu tase off her chthes) dL

(Philip is embarrassed and fagcinoted)
o L

1'11 turn out the light ani we can be chBldren dest in the woods. (Turns
out the light - In the dark) The night wi 1 fold around us and draw us

close together and. . 5 Aiae)
(Thé door bell rings. . gansei

. . and then came the dawn... who can that be? Could lMrs Sims have
given anyone my ~ddress? They are coming up the stairs

Shall I turn on the light?
No, go into the kiuchen. .this way. .take uy hand.

Where are jou?

L
(Sound of Philip stumbling over things. A knock at the door. Heatrice
turns on the 1gj wd- is hurriedly fasteninc @ white robe around her.
Goes to open door)

Moy we come in?
(Hesitatingly) yes. » » do le

Here are some bananas and pickled herRing, boiled egg anda half bottle
of gin

I've just eaten

You must see these pickled hervings. There is somzthing aboul them,
something. . (Gestures with Lis hands). . infinitaﬁ.¢4. Sea grey with
cilvery light. (Holds up herring) Who cares for th&onion enmeshed in
flesh. (Eats ths heréi?g) How, this is a banana. .

Hush!.. » Jim's drun Kas usual
I hush !.. » Hush!.¢£ .Ch, ¢ uwna, huppy thing. .

Let e balk. .Fl_B@Se! ! es e
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What rhyme . with "thing"?

A,

May I bring in the rest of the parly?

(Jim is muntling to himgelf --}ﬂ@ing, ding, sing, ping, ling, ring"

“Who are they?

- Cnly Ronald and the sweet lit't&{_,cn—reupondents

I'm the King's Proctev. I furbid it. . .

Ronald is outside?

Yes, in our car, with th e imnocent lambs whose lives are alcut to be
led to the sAuuphier L

/éz‘,;‘h
The enlire post -war generatipn... no ides of the faclys of rife. |
Parents and school wpastrs hever t0ld then auything and left them to feel
about in the dark for gmething of their own
It's thwarted mother instinct reaching cut toward yonng men

. !
In that case she should have knitted then little ponnets instead of
seducing then

Do ztop your noncen e long enouh to tell me what has happened. . I'm
rather curious. . . Are you playing a joke oh me?

The joke's on them, for Beatrice is the fsﬁﬁs of lirfe
Has Ronald décided this?
No. He has been bullied intv it. I'v promised him Jim for a co-respond-
ent. (Sees the carrots) lay I have one? Jim, go down and get the
others, I'm going to eat carrols and develop my soul
But I don't wnt #onald back
But you must have him buef . . Tb's all decided
(Starts for the lLitchen)

May I have u-drink fyrst? Where's a glass.

(Startled) I'll get you one W/

Jim has no tact. Can't yuu see there's a man im: the kitchen?

(Philip comes out of the kitchen)

=

I was hiding Bﬁl&'—ﬁlat'ﬁw of fact

Hello, Philip
Were ywu? From what? You qustn't be shy. We undcrstahd

(Takes glass frum Fhilip) I hear a let about you these days. . » themost
promising young M.P. in the country
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Is it as bad as that?
I heer you have started a neu party. The Neo - Conservatives. .
Nonsense, he's making it all up
(Steps are hesard, and a knock)
Here they are
T d.n't want to see them. Con't you take them away?
Just let them come in. Thgyare feeling so badly poor things
(Beatrice looks at Philip to reasocure herself, opens the door. Enéer
Ronald, Bob, and Alex and Paul. Bob is :all, dsrk and fiery- & s.:holar,
Pau]l an aesthetic type, godden hair, very young and tall. Alex, tall,

thin-shouldered and with ;lasses a hypochondriac

So charming of you to call on me

(Xisses Beatrice with self-c nscious gaiety) Hello darling. Who is the
new young man? ’

T:.isfis Mr Warren
Hello, Philip. I've decided to take your advice

Hello, 4lex and Paul. How did y u two get into the fray? Bob should be !
the only one

Their conscience mazde thomf confess
T told Bob absut us. He was mg‘besﬁ friend., I tried to make him ander -~

stand how an affair with me was net being wnfaithfyl to him as it didn't
change your feelong lor Bim. . .Tt is the only intelligent thing to do

(To Beatrice) So, you see, il T failed in my love for you, yours was a
farce from the beginning

When lovers fall out, that's when the husband comes in

Why did you tell Ronald abent Paul?
|
It ign't wise to ask sleeping dogs questions. A corespondent has certain

cbligantions in this country wkich I was not prepared to fulfil. . I
admire you for your courage and your gaiety and your goodn-ss of heart,
but I don't want to be your co -respondent

So I must go brck L@ Ronald tc save ﬂ“u?

I do not wish to marvy Yyou. Qur tempo is not the same

That's enou h. Did you confess Alex?

I object to being questioned. I won't be treated like a pubescent schoo.
-girl. Long ago you turned my ndmication of you to violent hostility by
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-_trying to beat my footling personality to a frazzle. . You see, I too
like to imagine myself a hundred per cent egoist. I wecn't be dragged
back to nature by the hair of my head
I onyy wanted to help you untangle your unhappinedg
Interfering in another's life is a mug's game and contemptible as well
What is a mug? Am I a mug?
Dgcddedly, and if T wish to be miseravle and ill-iempered and nurse a bad
liver. . .even an illrsory one cuused by sex repression. . it's my affair
I'11 fight savagely for my illusory frecdom of will
And yet you are the only one thai loves me. VWhy did you confess?
I didn't cenfess. I merely answered a question. Ronald in a spirit of
good clean fun asked how I liked you in bed anj 1 retorted "Wonderful,
grand, old boy, marvellous" as on: doss with one's oldest school friend
I think it is so intelligent tQ?t nc one is annoyed with anyone
Why do all our well brought uP Englishmen only know fair play touards
meRiEsEkErckomExex each other? You have no code of honcur for a woman.
I think you should give the girl friend a break even if you do glay cricke
She has known the wrong kind of Enzlishman
She wouldn't ca¥e for the right kind
I'm not sc sure abocut that
You've got a lot to lszarn about her yet, charming but impossible
There are certain things we all do that are very secret. They exist in su
our minds. . . Such things as nc one else but oneseIf could understand.
That's how I felt awout my affairs with Paul and Alex. . . something that
had to be and only I could vnderstand why
How you delight in glorifying sin

And how delight in glori. ying the poor injured husbahd

1 am beingoffered to you by courtesy of your ex-lovers. (He stands up and
faces Beatrice iya formal way)

But may I refuse with thanks?

After all, I mean to say-
Keep the old sxhool ties waving boys
(To Philip) Take a good look, Philip, before you leap. We are four

bitterly disillusioned men, hut dirty dogs or clean, we fellow- sufferers
must stand together w —e
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PHILTP ;
i'dvn‘t mean to be rudep but I see only four men without the back bone to
ivd.or the courage .o die .; 2 tzl
RONALD I . -
We have all given our all and Een exhousted along the way
PATLS AR .

d What ;n unpleagant thing to have cne's romance turned into a legal document
..d.‘ ame commiss adultery withiname, ab place. . I think the assthetic
and intellectual aspect of nhaaffair shovld be considered

BOB ; :
You Tean fo? instance, if Bach's Adagig nccompanied the misconduct, then
Bach's Adagio should be played at the divorce
PATL <
?o you see whiat I mean? Only T prefer Bach's Concerto for two violins
in three @ovementsn The second movement gives that pdrfect ovedfone;
that feelin;;of comleteness. ;.
i} L
CELIA Teach the judge the facts of life
JIM Learn sex by gramaphone. .
CELIA Bob would make the most convincing co-respondent, Ronald . He has that
stud horse look
JIM Fillies are so wignon, that's my tragedy o
AILEX (Getting up to go) I prefer goats. My tragedy is that there sre so few
goats in London
(They are alf going out of the door during this speech)
JIM Haven't I left something?

BEATRICE Yes., Here...your herrings and bsnanas. . . Goodnight, Calia

CELIA Goodbye

(Philp and Reatrice are left in the midst of a torn up room. They look
: silently st each other)

BEATRICE +Well!

PHILIP Well!
BTATRICE What are you thinking?

PHILIP What wexre you thinking?

BEATRICE I don't know. I feel I've draopped out of whirling confusiocn into some
strange place. You are gtrange too., You've chznged., . You see me

differently nov. .

( NOTE: The scene with husban d and co-respordents, Celia and Jim, must

be built up in production t ice a feeling of Beatrice surrounded and
torn apart by di-bolicel mockery. This is on one hand,und on the other
Philip , who could give her a sane everyday point of view, a fresh vital
love, and she feels the infhencu of her mad sophisticaled pas. is driving
him away from her. Thi wil have to be put over by subtle acting and
grcuping of sharacters, Philipbegins to believe that Beatrice is the way
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he has heard of her. He is shocked by the matter of fact way she accepts
sex pyet fecls he must see her throu h; nlthough at the end of the scene
he gal®.Sup his mind ™~ be on his guard)
%’,
Why dé‘%ﬁé think sa? 0

It's natural thﬂjgou should feel diriggently about me now. I've shocked
you

I didn't really believe 1] T heard aboutyou before. . and the men were '®
all such rotters too. . The‘gntire thing is unwholsome. What demon is it
that made you give yourﬁﬁ%ﬁ%gythose lumps of fungi? Are yru a nymphomanis
-ac?. .Stop giving yourseITTiway... cheapening yourself! What's the
matter?

(Bentrice is cryaéng ou the pouffe, He rewoves her hand, She is limp
with grief)

Don't cry. Pull yourself together

You don't understand

L
Listen tc me, Beatrice. Yov.dun't understand wur:elf, You have the
making of a fine wgman, and I know it. .

We aAr= at cross purposes

L =
T shan't desert ycu. I'm differ nt from the others, Beatrice. I want to
be gomething to you. Willyou let me be your friend?[ Czll on me ror
anything. . Someone to talk to or szt . . anything. :1&111 you " 7

(Not liking the idea) Ko, how dare you pity me now., « I won't have it.
You'va chan ed since they came in
Ao ‘
That dime in my Pluce very nicedy
Why did you give me something and then take it back? You offered me love
and now you offer me §friendship andexpect me to be hapy about it. . You d
dare try to make me feel I've done wreng. . 1've been right, as ydght as
a priver finding its way tethe sea. . .I've lost faith, faith in everythin
except myself, =nd you wyould tnke ttwmt feum me . . My only faith, is that
1 wculd grow naturally tn  he right Q}rec ticn. « Nu, I have no regrets.
I den't believe jn\goﬁ?@ﬁandard of mowlity end never shall. . .You have
given me [dve - there is no substitute. It must Le complete- compléde -
there is no other way. You think you ar: the same with me as the others.
They were like a muddy road T had to go over, You can't believe I've
been wrong and sordid - yet you think thnt - you think it now - andit is
not true. Everything had ta happen. I don't know why?

I don't understand you and snyhow T don't agree with you, {Shakes her arms
Now y -u've had your say, Jet\me talk. You need scmecne to iale you in
hand strongly. These id gtsSef yours mﬂy_gqund 31l right, but they axa al
wrang. You can't have them

T can't help but have them. .

Stop taking (Shakes hexr) Listen %o me. You con help them
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T e~n't. I don't want to. I wen't suppress wy instincts
Suppose your instinct told you to kill ddmeone?

It's not my instinct te 1ill- even anything

V]
You can®t plunge headlong into things the way you do without trouble. .
You must see a yﬁﬁg point of view

Yiu are a fool like all the others. Wgthing is o dangerous as a fool,
You are cowards all of you, You with your ideals and the others with
their cynical huwour. . Between you you'd crush the 1life cutof anything

1 won'tfgg—you speak, You arc in danger of ruining y.ur whole life,
throwing it away. (Philip is frantic nnd culg in on Beatrice's ppeech)
You are not meant to e the wemnn you are, . You are going tobe different
than youtve ever been before. . . Yiu nre out of that hct bed of filthy
decayed sex. . . You are not guvlng to Mgkaﬁ yourzelf into a twopenny hzlf-
penny little slut in QPG nome of anything. I'm going to s:e to it

I believe you are $§Le4, (Assumes u frozen dignity)
I'm not upset. I'm trying to mzke you S<e reasan

I4t's = poor reascn il you have io drive it home like this. However, I
enjoy it. Did you knou you were hurting wy wrm?

I'm sorry. (Let's go her arms) T don't .now what is the ‘matter with me.
You've gene to mg head. You nve not neant t. pe like this. I believe
you defiberately try to make yourself out worse thun you are because
yop see it upsets me

You at E=st have convictions. . So have I . .(Picks up cigarettes) I
wonder who will win. Have a cigarette

No, and you shouddn't either. Ycu smo.e oo much
I~

If you have too much sugay in y ur tea, why cen't T have tco many
cigarettes?

You have me there. But I'l maked a bargain with you. If I zive up one
lump «f sugar in my tea will you cut down smoking?

1 believe you intend reforming me in the good old - fashioned way. But
T'11 make thes bargain with you 2

You are charming. Oh, BeatriBe, please try my way
¥ou mean be respectable?

Yes

Couldn't I even pretend to be respetable? You know the rood old
English custom

You sre laughing sy me - and €t everythin: solid and fine tlat 1ife is
bused on

No, I'm not. I'm just thinking how cold and lonely I will be., .if I'm ®
xnak reformed. _
CURTAIN
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ACT TWQ SCENE TWO

Philip's bedroom, as Act I scene 2

Philip is in » dressing gown, gitting in n large chuir looking very miger-

able., Mrs Sims is trying to get him o put his feet ihto a basin of
hot water. Bealrvice is stirring up a mixture for a ploster, measuring
the dtrips of gauze and cutting some inio little squares)

(0ffer ‘ng Philip the foot-buth) Do try it, gir. » i'11 do you good
(Crossly) I don't want to be dune wood. I want to work

You are working too hard

Working hard, I haven't h-d time for.'my work

For re-orming me. . 1'm sorry, you uee how he has reformed me, Krs Sims.

1 never smoke a cignrette any more amd Philip never has a4 dmp of sugar. .
might as well be in aﬂ nunnery - I wonder what I would do in a nunnery,

/ggg;oﬁééyart mewing like a cat and Liting my fellow nuns, something queer like

PHILIP

MR STIS
BEATRICE

PHILIP

MRS SIMS

BEATRICE
PHILIP

MRS SIMS

PHILIP

RS SIMS

that. Anun started mewing like a crit because she hsd nothing 2lse to do
once. Finslly all the nuns did it, and they began piting each other, and
soon the idea spread to all the nunneries in the world. It's ps._chclogy,
I read 2bcut it. .it's gexurl rapression, . .never mind Mrs Sims, she is
usegd to me

f
(Embarrassed) I'm really feelingauite well, Mrs Sims. “ You tnke such gooc
care of me

Just try this, sir, jt's nice and hot, and 4ill draw out theppison
Ycu said the plaster w.uld draw the phison out from his neck

vith hot gum plaster at one end nnd hot mustard at the other I should
thin the poison weuld ju;\gﬁﬁqy where it is. No, Mrs Sims, I refuse to
sit with my feet 1. 8 tul of 10t water like way Oxo advertisement. The
plaster will be enou:h

Very well, sir. (She starts out lookim@ disappointed carrying the tub 1
1ooking as i she would dropit at any minute) But perhaps ycu would
1ike a glass of cream. Tt lubricates the joints you know, and if yocu are
to make many gpeeches y u will need zood Jjoints

Den't give Mr Warren the cresm, it's very bod for him

T like cream

I know womething about men when they go off their food. Do you know that
ny poor dead husband lay for [five years and ate nothing but tomatoes,
gtrained throulj a hair sieve five times. . -« T have a little gentleman

cat that won't eat ~nything but the choicest

Haven't you a kettle or something boiling, Mrs Sims? I thought I smelt
something burning

On, dear me., It must bLe. . T wonder now. .(As she goes off)
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(Beatrice is left with Philip. She is spplying the plaster to his neck)

YWhere were we when Mrs Sims ¢ me i

Let's not go cver that

with the mustard bath?

You had just said "I don't seem to he helping ;ou, you not only hold%s
steadfastly to your own ideas., . " :

Distorted ideas

. «"but you are determined to force them cn me" I

(Applying the [inisling touches

to the plapter)

c mfortable?

I suppose so, I don't know

You know, you are lucky, Philip, the Loild cme out
Sausuge and waffles are npt tc bting them out in the

places,

I do wish yuu would est raw currct

It's those .yeast tablets you persu-d..d me to take.

try to run my 1life.

You zre a bit. .. That's why I adore you tat I do ha
up like this. Wop't you try eating just one raw carr

hzdn't anseered you. .

Does that feel

on JCUTL IEC.l.s
~ost unheard of

I wish you wouldn't

You se-m to think I'm perfectdy helpless

te to see you boiling
ot.a Qay?

T tried nibbling one the cther day just to dlease you., I felt like a X

rabb ito
peace?

1 don't like them. Why don't you let me ea

Because T don't want you to die cf diabetes Jr some

disease,

to me every day.

You are terribly cross today. You are get
1 diippose it's a ghod sign

T'm irritable, over-worked, without bding able to ac
Wha$ do you mean by it's a good sign?

Oh, nothing. .but you don't thin' you

You can't care for me without expressing some kind

least kiss me gently und =troke my haic,

never relax an instant

You have no idea of discipline,
You must go before she leaves

soone.

You alweys see that we are gu,rd. .4 by Mrs Sims.

a chance to find out how strong you are or how weak.
she is huarding the honour of the nation

(Entering) Oh, excuse me. I thought you would be alone by now.

just going Yo turn down your bed

Quite all rikht.

I didn't realise it was so late

7111 wait a bit = 1 don't mind ab all

t things I like in

other awful sugary
ting ruder and ruder

complish apything. .

are being very drasiicg ~bout us?

cf arfection. . At

Do somet.ing natural, you
(Looks at watch) Mrs Sims will be going

You never give yourself

I'm sure she feels

I was
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Don't mind me, Mrs Sims. I'm not really rcady to go. Do turn down the bed

and you don't have to wait for me to leave to go hom , does she, .
Mr Warren?

Er. . . .no, of cour e, Mrs Sims, you may go if you lik.. I didn't
realize I was keeping you so dte

i don't_mind in the 2ast, nnd there's your Ovaltine to be preparad. If you
don't mind I'1ll just wait awhile

_I ©AN do the Ovalline Mrs Sims. We have been entirely too incensiderate .

of you recently letting you stay all houirs. Iz Warren should Beff

thoroughly ashsmed of himself; after all, I feel a responsibility towards ;

you. Now just go home and get a good night's slecp. . and she needn't come
1e:rly tomorrow, need .he, Mr Warren? You will undoubtedly be sleeping la1
alee o o

(Obsﬁinateiy) I'11 just turn down the bed, if you don't mind
Certainly Mrs Sims
(Mrs Sims comes and goes to bed and turns it down, beats up pillows; etc)

(To Beatrice, while Mrs %ims is doing bed) I hope I'm able to wear a coll
-ar tomorrow oy

-

(To Mrs Sims) Mrs Sims, can't you make Mr Warren eat proper food. .he need:
more vegetables

I'm afraid he hag a very seeet tooth
We must do something about that. . T found a recipe for a steamed nudding
made of grated carrot and apples. .I'1ll let ycu have it tomorrow., Now

T mustn't let you dsrany more, you've ~fone quite enough for one day,
what with attending yo both of us. You must be quite worn out .
(Objecting) I never like %o gaave thinss undoEe.. I + &

Not another word, Mrs Sims. . you'll have a nervous breakdown and then wha
shall we alldo?

Are you sure it's all right for me to go. . Mr Warren has wanted me to sts
when . » I mean. .

I ¥now, but never mind what you mean. .Goocd night
You won't letcMr w;rren be up too late, he's really not at all well

Tt's nice of you to look after me oo well, Mrs Sims . I'1ll be early o=
and feel all right in the morning

Sieeping the sleep of the innocent, Goodnight, and you wen't forget the
Ovaltine, will you?

No, I shan't

(Mrs Sims exits)



45

BE . s
ATRICE (Beatrice sinking on a pouffe al Phikip's feet) 1Is it possible thut e
are actually to be alone? Now we can relax and talk. There alvays
seem to be things crowding nnd pushing over each other to say themselves
to you
PHILIP Scme more of your confused ideas?
(A knock at the door)
FRS SIMs Takmout forgot ybur hot water bhotile
(Beatrice and Philip nme silent. Philip tries o mm e & casual rem.rt
to Beatrice)
PHILIP You needn't have botherad
MRS STMS I can't neglect ny du ies, sir, vven il Leds are sitting rocrs these dayss
T hope it remains wavm, the i hua npe bes ming quite cool
PHILIP Than, you

(M'rs 8ics goes «ut)

DEATRTCE Mrs Sims is terrifi 4 I'm going to upset the House of Parlizment.
(Sinking down comi:rtably almost puts her arms on Philip's hhees =od
remembers) Excuse me, I forgut. . Befove T say uncther vord I'm guing to
;akeﬂsure she's gone. .(Goes to Ledroom duor and listens) (The . uter
door bangs) She ks nclu. ly gune. (Sett]es on pouffe again)

f

PHILTP I can't m=l e you cut Bealrice. Youu nre uch more cemplicated than T

im-girned

BHATRICE 1t's you whc are complicated. T'm very sinnle. . But don't l=t's talk a®c
,.b@gyj'me, let's talk about you for a change

Lt
PHILIP T simply do no%t knovw the meaning of you
B. ATRICE You don't ccme near enough to e to ficd Juit{ an,thin:. .ire you sur-. you

feel all rischt? I mu tn't tire you. Would you like to o bed wrd I
will just sit beside you pnd talk you Lo alecp snd the. slip ocut

quietly
PHILIP No, we ca: talk here. But you mesln't shay too long. T have u busy day
trmorrow; you imew I wewh very hard
EEATRICE Yes. .. Are you glad I made lrs Siws 0f
PHILIP T don't <now. Perhaps

BEATRICE  She triss very hard to express her life in & my way. She dees want
to be counted in whatever happens. 5till gr.sping after 1ife 't her

ng: and all she c'n do is brimyg you a hot- water Lottle to your bade .
Ttts awful. Philip. . T wonder whot kind of a little buy you were? Did
you love y ur mother very mu-.ch? You most have been a wi nderful baby, wit
with large wide blue eyes. Just like they are uowe o I'm sure y# lock
like your mother. You ean always bell Lhe men «4 resemble their mothers.
Theret!s something appealing abeut them. . .you loved her, didn't you?

PHILIP
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PHILIP I've tried to make you fecl happy. But you are not content with how T

BEATRICE

PHILIP

BEATRICE

PHILIP

BUATRICE

PHILIP

BEATRICE

P EILIP

BATRICE

PHILIP

BEATRICE

PHILIP

BEATRICE

PHILIP

BEATRICE

feel about you

No..because it'g not natural. Y.u do caze foT e, T kmow it, Philip.
Why don't you take me in your &rms Juxst nicely. Moybe we could Tind
the answer to things

W, /ig
Tﬁgee others hrve tved you lile that

But surely thisis differcnt. Just hold me in your nres. .nothing merc.
s+ please

(By ‘his time she has vrcht inte bl frles)
(Hovering) Ave you deliberately trying to torture e?

No. . don't hink and den'l talk, Just hold me close . Gplose. o 1% chil
the restlessness

(Giving way) I've wanted tc hold you like this. T wanted to that mornin
when you were singing. But T don't bnow what it is I feel for you. I
wanted it to be sumething different . . not this

Let's be happy, darling, & moment. A1l we have is a mcment. tloments
zre like deydrops or teardrops. 411 we know is a moment at 2 time

(Bitturly) It doesn't matter nbout your pretty words now You've wone.
But you have o.ly done what any pretiy weman could do if she .ried hard
enough. I wanted it to be sciething different. . your pretty vords don't
mean anything nowv. .you're just & pretty womzn in my &TmS

T dor't believe you. . but kiss me anywas, as you wculd sny pretiy
woman

Can ycu be s0 € mpletely wonbor?

Yes.. T can't be a firefly in a bottle. Try my way. Take my hand. .

don't be afraid. .

(She draws cdser to him snd lold: his arme oround her. Philip is lost
in wonderment for a momernit ) ,
vﬂ»;:iu({

. .Close your eyes and ve will be rlone in the iérld

I think I could believe that way o n moment -only because you are more
peautiful now than T've ever seeh you and voice obirs me until I want to
gbsorb you entirely into my own self

And you don't know what that means., Philip, it's Creation speaning to
you

It's unbridled lust and I kncw itk

It doesn't matter what you eall it., Your words hove no power to change
its true nature. My lips ace burnin; for your kisses. . and wy body
tingling, aching, d monding, -it's Love
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(Struggling) Beatrice. .. did jyou ever have illusions?
I don't thin! of them
Think of them now, ..you mighl sav

gomething for me

{ don't want illusicns. . T want trulh, ceslity , your hisses..
ove

Jyour

T, o i 3 .
No. . you won't win a trsunph by Lreaking: me down physically.. you can
onyy destroy something I see in you, some hing I want you to e

You haven't seeu nnything in me that yo understand, except & raflection
of your id+als. I've becen wiseratle and I've felt wicked fighting my
feelng for you, Do you think you ure buve God thut you cun set up
rugles against nature created by him?

You only believe in God when you need Lim Lo excuse your nature ideas

That's not true. I believe iu Goi all the iwe., A God of truth and
understanding. . Creation. . even something with a long white Leard if
you like. You can call i‘ whut you like. . I don't mind, but T won't
resist love. . it hurid anl I feel sowething in me tighten into = hacd
ugly knot

Animal pa2ssi a

A11 rizht., But I'd rather be a petty weman who could stir the blood in
your veins then all your pretty lifleless illusions of me

You are out of your mind. You've dost your last hold on -ny stability.
No character, .no stability

The sea is moved hy the moon. The
I'm just a wpman. . a normal woran.

Neither has the sea or the trees.
trees by the whims of the wind.
with 9 man I'm in love with

Two animals in 2 fielg. . .

Yes, if you like. (She draws nway from Lim- assured that she has hin in
her power) But you want me Jjust sg I tun vecnuse I beling to you

How many times have ycu said that?

Only one infinite ti.e, echoing und re-echoing throu h the years. . ages
perhaps and you have not answered yet

I answer NgVe . (Comes near deTiantly) I don't want you. .You've given

so much. . squandered so much..that you have louat ihat which was worth
having. . you don't affect me.. I'm ¢old to you.. Understand. I don't

want you
(Suddenly slaps his face) That's because you lie

(Aghast) OH. Yon damn 1ittle fiend



| I W

%

43

(They crash into each olher's arnde
him furlcusly) '

Beatreice laughs. He crushes her %o

PHILIP Two animals in a field. . that's what i% i8e oyou understand thal,

don't you?

BEATRICE (Defiantly) Yes.

CURTAIN
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ACT TvC SCiT THRIE

TIME: 4 . . ; eqs .
About dawn. Beatrice barefooted, is fastening up dress. Philip, in dressing
gown, is standing nt the window, 1ooking out. Beatrice i. louk.ing for

something
BEATRICE What did you do with my stoclkings?
(Philip doesn't musver her)
Won't you speak to me?
PHILIP I den't renember

T 3 3
BEATRICE (Looking under bed) Here are the shoes. (Phrows them to nind Dou't
let then get away while I find the slockings., Why is a man Su interestdd
in uvndressing you and so uncenie ened aberit putting things o a1gain?

(fhilip moiz.s no reply )

The scene of ih: crime. (Looking at the hed) Everything leo:e su cold
and tortured. I wish I cculd malke everything disappear as if by magic
aftervards. I don't feel this erbar assment among poppies in a wheat-
field or braclen «r buttercups in'. the early Spring. 1 suppose it's the
assurance earth gives us. {Strni htens up bed and nlld vut stoc’ings
fromg under the cocvers) Look wher: T found them. How did they zet there?

PHILIP (Bitterly) Can't imagine. it's a wystery
BEATRICE Will you come -nd put shem on me?

PUILIP You assume honours which you don't deserve
BEATRICE You tcok them off

PHILIP (Turning fiercely on her) You sren't as good as an ;.nimal where the
female cof the species joes quietly her own way aftervards. BShe doesn't
gslk him to kneel at her feet nnd replace her stockings

B -ATRICE ©h Blease forgive me for nut remenbering the =nimals in the field.
Philip, you xnow we couldn't Jo on 85 we Wele. T aonldn't contlinue
being a blatonic mistress to you

PHILIP XNone of your argunents. T can'b siuad sm, w re of your insidiou.ness. I
#111 tell you this moch. I intended s ing on investigating you, hoping
you woull prove the kind of womnn T c.uld respect and admire, but
whatever we were oT mipht havs leen Lo each o'her, died a sudden death
~ few hours A c. .(Coiing from wirdrw w bh affected crolness) Now pub
on shows and stocki gs. Ti's bime 1ittle girls were at hone and asleep.

BTATRICE Why didn't you say that you cnred for me yhnle heartedly in the proper
- way.. yhe only way. N0, ywi were teo much f a coward. You've blundered
1 was looking for scmething strong in you Lo help me be strong, but all
T could zet was the strength of a .suld stone wall, built around your
pinciples end cunpded by dlaster rugels with bagonets (Crying)
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Your tesws hnve ne effcot on me nowe You have met.your moich this time
(Beatrice stands upe o now dressed)

You're vury sttractive. I'll grant you that, I think I prefer you
dreesed .

I've never known anyons su hornrible
Aren't you going to throw somathing? There's a good chair
1 helieve I hete you

¥y emotion ian't that ntrong. There's aumething noble sLoul hate. i
onl_ disli e ycu intensely

Do you want to tosture ma?

Nc, n.t exactlys. Why?

WYell, 1 dc feel hurt. ~terrivly. I was neve:r mord hurt in oy lifee {hy

Philip, can't scmcething be done? Please don't send se away 1 e ihis. Som

day you'll understand. .(the tries ts a:ld o to him!

Yo, pleasz, Beatirice - don't lese your dignity

Isn't there scmeihing to give Yem us a chanco of hapiinass? 1 gee 8some=
thing in your eyeS. . gomething lost znd sad. I want to tell theo heppy
<ories and make them lsuzhe Why don't your eyes ever lauch anl why are
you ashamed ol your true feclings?

I de't kn w whst you meﬁn. 1 only knuw I am vary sleepy

You can't bury your scul

211 riente I'11 toke it cutb and exercise it in the park egzgy morninge
Any .uing to please you, but I'd 1ike f2cing this coUdseltr “o
an end if I may. Of course, T don't want td be rude.

Your politeness is more insuﬂﬁzdL than your abuae, 1'11 go if you
want me to. But you vill ses me again somesimes woen't you?

1 am going to be vexy buoy and there's no use Beatrice., We have ncthing |

nowfor each other

' IEMHERIGE' You know batter than that, if you are honest with yourself, V(Looking'

out of the window) OH, look how the sun is coming up and there are the
clouds. Do you remember how they wexe _when ve met? How quickly -h3y
peit away. The earth can't besr thoir besuty snd quickly sweeps then

" auay. Yes, even just ss it does & promise of happiness such 88 ours t
éﬂﬂﬁﬁ* 0

" A nsy dey. Casn't it ba » néwd day, Philip? Doesn't it moan
try? You can't wips out thot [irst moment when we mat. Thers was som=

thing {mmortal about 1t

The more beautiful your words are, the more I leathe ycu for nt veing
vedng

jike them. Those are my last worda to you a
juck with the next viotim you. « 8x0ept « . goodbye. Better




i SR A

BEATRICE
PHILIP

BEATRICE

PHILIP

BEATRICE

52
Philip. .. will you kiss me poodbye?
Certainly

T suppose one sometimes kisses n harlot.
of me isn't it?

Tisten to me. I have heard Ronald's -Bob!
to hear my uwn

Well that's whal you think

s - Alex's story. T don't want

Galdant. . aren't yow (As Philip turus away)

(Beatrice goes ut
"aAnd oh 1 sang softly, thow

3

(Hervoice breaks almost %o - .ob)

, and thenus Puitip s stunding there we hear her singir

sh no one cuuld hear"

"o wish you good morning--good moriiing, my degr"

(Then we hear the outer doar cluse, as th:

CURTAIN

curtzin dsscends)
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ACT THREE

Scone 1

SCENE: Beatrice'!s bed-sitting room.

A party is in full swing. A gramophéne 1is
playing a jazz tune « "That night when you told
mo those little white lies", CELIA is dancing
round, JIXIM comos in from the kitchen twirling
an egg Loater, (lis doportment throughout the
party is similar to that of a court jester, lle
uses the oggz beater accordingly.) RONALD is
sitting on a large pouffe, Two young men, all
aesthetic types, are talking together and another
is lounging on the bed. All understudies can bo
used in tho scone to create the atmosphere of a
party.

Of course 1t's a purcely aesthetic pleasure =« English
poetry, for example,.

The music of Brahms and Bach es. ' L
Brohms and Bach! Sounds like a non=-stop variety turn,

Bach is pure beauty. There's no connection with life
in his music,

(entors, twirling the ogg beater) In the midst of
1ife (dancing about) I find a merry thing.

Celia, can't you hear music without showing your
knickers? .

Three rude noisaos to you. If you saw a few more
Knickers you wouldn't be trying to smother out lifae
sleeping in a feather bed, VWhat do you think of when
the softness folds around you?

Sophie Tucker.

BEATRICE enters, She 1s carrying a bottle and a
glass,
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(looking at the group) What a good family group.
All my men ... They all come back to me sooner or
later,

The ninety and nine are safe in the fold but where is
the one who has strayed?

Yos, do tell us about your latest romance.
Oh, it was wvery dull,

Has he roeformed you?

Completaely.

Woll the group doesn't seem to be complete without him,
Vhy isn't he here?

He is having an attack of disillusionment e.. that
childish disease you've all gone through, WYhat about
you, Bob, have you got aver your attack?

I think the coffin is properly nailed down, Anyway a
camel may go on for a while after his back is broken.

-

Would you love ne again?

No ... I've escaped into that vacuum known only to
schiolars,

(to BOB) I hear you are writing on book-bindings of
the 18th century ... By the way, I'm sorry I had to
name you in tho divorce, but I never approved of you
as my wife's lover for nécher reason than I thought
you dull.

That's too bad, I'm very S0rry.

But he was ravishing is red pyjamas. I had that on
first hand information.

‘the only difficulty with you, Bob, was that in an
emotional ewergency you never could find the appro-
priate Latin eplyram or Greek paraphrasé s.e but I
forgive you. Anyway, 1 could always hold your arm
and not have to watch where I was going, That's more
than L could say for Ronald, You see l'm({very simple
person and I'm always rumnning into other poople's

idead.
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" {talking to ALEX) I enjoy life immensaly now that

I've intellectualised my emotions,
I hear you are going to marry a very intelligent girl,

Yes ,,. she's intolligent enough to see my point of
view on perfect froedom in marriage, You sce there
shiould be something so unique in the relations
betweon two poople that tuney could not be duplicated.
One places too much luportunce on sex by demanding
fidelity, Joealousy is such a primitive thing,

Utterly ridiculous,

WVhy not? it'a.perfectly ridiculous that we are borm
at all,

At 1lgast I've found a merry thing, No connection
with life, Oh, the utter futility of it all, Let's

all sprinkle salt om each othor and dissolve away like
snails, ’

"Jim acts like an idiot. He's afraid someone will

discover ha's intelligent.

Don't give away our bodroom socrets. ®

. ' f
Dedroom secrets]! Give me that egg beater, You've no
more sex appeal than ... . &

Socratea, I gave up the offopf long ago because I
wasn't ravishing in or out ofkbyjamas.

I'm going to have a lover. Alox, will you be my lover?

No .e»e you're not good for me, Besides I'm faithful
to my feather bed, ;

Alex, you should be very hLappy. You have what- you
wanted., You've buried your soul and can haunt other
people's lives with a ghoulish body, eaten up with
drink, I tried to bring you back to life,

You can't rouse Alex, le's my oldest school friend.
Ve driafted for three yearsa together in punts at )
Cambrildge. : i ;
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Jim was brilliant at Cambridge. I fell in love with
him for his mind, which was a mistake, I wish some=-
thing would happen to knock me out of this rut of
artificiality, DBeatrice, you make me feel dull and

uninteresting, It's because you have courage that I
have sometimes hated you,

You shouldn't ever hate me, I shall probably pay
dearly for beilng interesting, and courageous., 1 shall
€0 on like a buttorfly among many coloured flowera oo
dying tod amony thom like a butterfly,

How vaery dramatic,

If I followeddyour example I'd end by selling matches
in the street or liko a butterfly stuck on a pin,

I don't know ,.. I've soen you when you were wonderful,
Do you remeuber that night we slept under the haystack
and when we woke up next morning, there were popples
blooming around us? .

Yes 44 and I found I'd been sleeping in a cow pat.

There's something about poppies, They always give me
a strange feoeling when I see them, Perhaps they are
the souls of wanton womon like me ,e¢ Oh Celia, will
you be a poppy in a wheatfield with me in the next
life?

Her legs are too long, She'll be a sun-flower,

Sun-flower, W¥Yhat a marvellous idea, Reminds me of
a2 poem by Blake:

¥Ah, Sunflower, woary

‘of time,

That counteth the steps

of the sun",

=== Hand the youth pinod awvay with desire
and the pale virpin shrouded in snow,
arise from thoir graves and aspire
where my sunflower wishes to go',

I prefer Blake's: "Little lamb

Here I am

Come and lick wmy white nock
Let me pull your woft wool

Let mo kiss your soft face see0
Merrily, merrily, merrily,

(twirling the
We welcome in the year®,

egg beater)
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Poatry should have an allegorical appeal to the
intellect, '

That wes—@¥plained very well by (gives a long Latin
vo_r-@a’,éf ) g

I could never rosist your Latin recitations, altho!?

I never undorstood u word, = I wonder why I was 80
fond of nll of you ... Alox, I like d him baecause I
liked mysel® when I was with him, he made me say
amusing things, 1 fult clover = Ronald, you could
spell and I couldn't and you = (to PAUL) Dbecauso you
woro wistful one night, but you never lived up to
your wistfulnoss,

Anyhow I am one of your wen and have always felt the
sawe about you, What about youxr new young man? Why
did you like him?

I don't know,
Didn't he ocome up to scratch?

No. (turns to KRONALD) Do you know it's hard to
recalise you waere oncc wy husband, Kiss me Just_ to
say there's no hard foelings.

4 2
May a man kiss hizﬁhifa? This is my first offence,
I don't know the rules yet,

¥hat will you do with your freodom? Lose it again?
Anyway, don't give your noxt wife Bertrand Russell
to read.

I pmefer rattling my chains so I'm a happy married
Wateh outl The King's Proctor's probably hiding

undexr the couch.

(100king round) Something is wrong. VWomen don't

have husbands and lovers all over the place like this,

T came at your speoial invitation, I missed you.
Ve Bll did.

0f course you did. But I resont you being able to
meet ma 30 agreeably, It isn't natural, It seans
that you nll league togother ngainst me as a common
enomy. Men should fight ocaeh—other for a woman,
Fight to possess her and keep her.
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PAUL This 1s rank heresy.

BEATRICE You are all so unnatural, It's only rocently I have
understood why I have done the things I've wondered
‘ between two untruths, Yeoplo of convontional ideas
~ which I couldn't balieve in bocause I felt thoy ware
not right and natural and tliose people who oppose
convention bacause they want to be difforent s
still not knowing lhow to be natural. I hove been .-
squoszaed in between tiio two until wy only defance has
baen to cut capers that could shock the ono and amuse
theoe other,

' about myself at times, It's bocause I've been caught

A VOICE I suppose You mean all the world'!s out of step but you?

=2 : BEATRECE T don't lknow., .X know that I want somagthing different
from what I've beon able to find,

A VOICE Somebody's beoen making you think and it doesn't become

. You.

' !. ANOTHER Attractivoe women should never think ... it's dangerous,
Now clieer up, Doatrice, don't lose your sense of
humour, %

BEATRICE Don't say senso of humour Lo ma. I'm sick'of it, I

womt to bo morbidly sentimental for a change. I wish
I'd warried a farwmor and had tliousands of children,
All I wont now is to plant a garden and watch it grov.

A GIRL3ES Beatrice is not hersalf,
VOICE .
CELIA 1 know what's wrony with her = Beatrice, are you
going to have 2 baby?
~ BEATRICE Quintuplets.
RONALD Your glamour would be gone then,

Yes, I know, but thoro 1is something romantic about
jove outside the pale, but if there's a child even the
wmost glumiorous wouman bocoumes pathetic and ridiculous
like a flower dropping its petals and growing ugly

BEATRICE

C}é&“ brown s60dS.
4
f&‘ Are you raally going to seed, Deatrice?

* T shall look forward to you dropping your petals and
presenting us with pods of poas. i

nonf0dlbEEaSA



PAUL

A GIRL'S
VOICE
CELIA
BEATRICE

A YVOICE

PHILIP
BEATRICE
PAILIP

SATRICE
CELIA
PUILIP
BEATRICL
PHILIP

BEATRICE

PHILIP

8o

I think it would be better to go all fluffy and scattor
thistlo-down about,

.- il ;
2 K { /‘d Chrnd )
I suppose even thistle-~downs have arg.,

It's true, I'm sure it is.
You never lknow, becouse I'm going away tomorrowve.

Not really, We must sec this out sses

Knooks at door, BEATRICE goes and opens it to
find PHILILP there.

(taken aback) Oh ... I imagined you werd alone.'

That must have been a triumph of imagination for Yyou.
Of course I don't want to intrude on your partye.

Ye'ro delighted to have you. Of course we're all
drunk ... and disorderly ... if Yyou don't mind that.

BEATRICE and PHILIP como into the room,

-

Do you think it's immoral to drink, Philip? If not,
I1'1l get you one, ) ‘

I just don't like it, Anyway, I haven't long to stay.

T didn't invite you because I didan't think you wanted
to see me again.

As a matter of fact I only camo ... well ... because
Y¥rs., Sims asked mo to como and see you, She's a bit
shocked at the condition she finds your bed-sitting
room in, in the mornings.,

Oh yes, I seo. You've had visions of me wallowing in
sin hera, Woll, you're wrong, No one has been here
until tonight. They only came because I am going
away. Thisls a farewoll party.

My mistake, I'm 80TTY. If you'll excuse me, L'll
give you my farowall.
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-Gy don't o, Philip.

(very confused) Yes ..., I'll go.

I really shouldn't
havae coma at all,

Vory fooulish of mo,

I didn't laow you wero quite such a coward,
Yyou say whiy you cama,
an explanation,

Vhy don't
You con see everyona demands

You are among frionds, Philip,
Vo are Just one big fwally,

The last time I suw you, Philip, you wero defendinug
my wife,

Ex-wife,

Ex-wife, excuse me, Anyway you were rescuing her
from a den of cads, Do you still foeel the same way or
have you come to join tlhie brothorhood?

I'm not going to answer that,

Anyhow, are you sure you've given Beatrice a chance.

I don't understand you, .

-

There's no use, Philip, They dcmand your emctlons.
Thoy must have somotlidng to live on ,.. Do you want
to speak to me eslone?

NO ese cartainly not, Yhy should I,
Ch eees I don't know, I thought you might,
. A slight 1ull

I never know what one is supposed to do on these
occassailons,

(to PHILIP) I heoar you are standing for Parliament,
I think it's time they got new blocod in the Goverament
ess I believe we have sowe mutual friends,

(unenthusiastically) Really.

Don't be on the deiencé?¥
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Would you care to dine with me at my Club on, say,
Vednesday, There's a chap I'd like you to meat,

I'd be delighted but I'm efraid I'm very busy.

Can't you soe, Bob, ho's different from the rest of

you. llo doesn't wunt to be lashed to the mast along
with you others, !lo doosn't seem to have that same

fraternal urge that you all heve for each other,

If you thinlk you have laszhed me to a mast you are
wmistaken,

Then why did you come., You came without being asked,

Yes and if you'll excuso me I'1ll leave without being
asked,

I thought perhaps you camo to say You wera sorry,
It's 2ll so dramatic, You'ro breakiné wy heart, Philip.

¥rom what I know of you, it would be much more becoming

if I broke your jaw instead.

That might vall for an explanation, *
f

Yxplanations would do you no rood. You wouldn't under-

stend it. What you need is a demonstration.

Yell, don't take your spite out on me, Philip, because
you've quarrolled with Deatrice ses which it is quite
obvious you have, I'm no good at fighting. I would
be injured end wou'd be arrested, .

My children, you mustn't quarrel, You'll waken little
brother on the couch over there ... men are such
brutes. Cads are more gountlo,

T don't care what you cull we, I'm not impressed by
you ease sneither aum I awmuscd, I don't know what you
think about me and I dou't know vhat I thinlc about
myself, Maybao I'm a brute and a cad ..« LOth .. but
I don't feol like laughing about it.

Aren't you rather hard on yourself, Philip?
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¥hy didn't you say, "God, what a fool I've been® and
call it a day?

I'm sorry, Philip, I really am sorry, but you can't
fight thom on their own footing and they won't fight
on yours, It's strange that I can feel sympathy for
you, but I do ,.. L do ... I rcalise how humiliated

you are, I'm not glorying in it,

I don't want your sympathy. I want nothing froﬁvou
at all, I was foolish to think I could help YouU .s.

Voll, you couldn't, You couldn't smothier me with
your putrid respectability, smolling to high lleaven.
I know wny you came tonight, A dog raturns to a
plece of wmeat he's buried, Ono sometimes kisses a
harlot, Wel ... one sometimes raturns to har,.

Se you think that do you. You've played your little
farce very woll, LEverybody is amused.

That's it. You loft me boecause you couldn't bear to
be laughed at, It was for none of your ideals, That
little twist at the end of our affair would keop them
in laughs for a year but don't fear, I shan't tell
them about it. If I didn't pity you so much I wWould
hate you. co
Bocause I didn't fall in love with you? You know I
didn't fall in love with Yyouy don't you? I was the
only man who ever put you in your place,.

(philosophically) You obviously ARE in love with her,.

Is that why, I'1l clear the mystery. He prefers me
drossed.

ila should have had a statue up somewhero. Dack to
back with Edith Cavell,

Front to front.

Everyone laughs

Now Philip, Sir Galahad, you hava lost your opportunity

to leave without being usked to go.

PHILIP stands too angry to move,
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I know how to make him run away., I'll take off my
clothes ... you've never scen me dance without my
clothos ... that's something you've missed, (Shae
begins to disrobe ... takes off skirt and throws 1t
in Philip's face) I'll dunce you the rhythm of life.

You're drunl, mad, or both,

BEATRICE throwe cach parwont at PUILIP sepurately
and he shows no reaction. Shoe is infuriated by
his control and dances wilder, tormenting him
every way she can, Tho others form a ring
arownd tho twe, and encourage Leatrice with thelr
laughtor and imnltations of primitivo musice
Finally PHILIP tries to stop her dancing. ’}W@L-

Stop! Do you hear!
She strugzles out of his grasp and he slaps
her., Everyone stops still. PHILIP and BEATRICE

look at each other with hatred for a moment and
PHILIP turns abruptly and leaves the room.

He'!s obviously in love with you.
BEATRICE is almost undressed.

f

Bive me my clothes ... anything ... quick, (Grabs
clothes amd makes for door) :

(gets in front of her) You can't go out like that,
I will go.

Put on your clothes and calm yourself first,

No .+ don't try to stop me,.

Let's be calm and work it out in algebra,

Let me go. You've had your talons in my emotions
long enocugh,

BEATRICE exits. Slams the doox,
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Soune 2

SCENE: Thilip's boedruomnm,

Deforu the rise of curtain thoro is a
sound of pouwnding on w door and LEATRICE's
volce cun bou lLiewrd culling ,,. "Philip®

es s "Phili]-"l n

CURTALN RISES showing PUILIP obviously
alurned, atanding againet the door,
leolking it,

Von't you plezse let wo in?
Ho ses you are drunk ard disgusting, DPleaso go away.
But I must sve you, -

I don't want to see you ... ever again.

!
Lut it will soon be dewn, Let's see it together from
your window,

TLore'll bo no davi ... only fogs ut tlils time of the
}'0 m! .

Thers might be ggiracle. Anything might bhuppen and
the sun come up as it did before. Don't ycu remember?

No! HNouver eguin ... do you understand?
You can't shut me out by locking a door,

X appeal to you to bo reasouable and leave me in peace,
I want my life froeu. Pluese understand that., Any-
vay I sav you in your true colours tonigzht, showing
off tho way you did ,., humiliating me before every-
Lodye. ea.. How I am very sleepy. Will youplease go,.
You can't explain yourself out of anything, I won't
listoen, '



Thore 1l u erash ol broken gluss and LEATRICE

breuks through tho glass pancl of the door,

Har left hand and arm are covered with blood,

some of it .o fallen on her whito dress.

Following tlic crash there is a tense moment as

theoy stund fucing oeaclh other in silence,

PUILLIY is obvicusly afruid ... BEATRICE is uucannily
calu but consuwed with a purpose.

EZATRICE (quietly) Lo yuu suuiowboer ... vlice before wo stood
5t11l aud louvicod ut ouch othur like this. And it seemed
tlat evesything ln the universe stood still ... the
Wwoon—asl—tho— s tugs, even Wimo nold its Lreath anud waited
for us to speunik, Just now [ feel the same thing. Is
the buegiuning and ead of things so much the same?

PIILIP is too alarmed to reply.

PHILIP Look, you're bleeding, You've cut your hand,
LLATRICE It's wnothiug - nothing at all, Look at we, can't you

: sew I love you. x'w sorry about the party., You came

vuck to me that's all tlhiat matters, I'm soxry tliey

vere all there. L dou't hnow what makes me act the

wey I do when I'm with them, I1'll never sce then

‘ again, Ploasse, please, Philip, look at wma,.

PHILIP No. You were disgusting. Now let mae tell you some=
thing. I could not gei you out of wy mind, I wanted
vou, I wantod you desperatoelye.

He hears tlhe party couing up the steps, laughing
and tallking.

You'va brought them here. You brought them hera,

~ Don't be afraid ... thore's nothing to be afraid of,
- Yos, YOU Lrought thoum hora,

.
BEATRICE KO, mno.

miatts all 1t ever was. Just a physical attraction,

IP
PHIL “ 1 know it now,

The laughter and volces come nearer,

(nis voice rising in desporate anger) (lle grasps her
omd shakes her and his hunds close on har throat)

i know it now, No matioxr how you disguise it, You
are Just rotten with sex, All those mon, What is the
matter? Am I insane} I never wanted to hurt anyone
before, Rotten, rotton = you are just rotten with
sex., Messing up oy life, and now evoryone is laughing

at moe
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(Philip hes strangled her. She is limp in his awms. Sound of voiees and

laughter)

RONALD | £ Pﬁ?iip, £ one fellow sufferer Lo anobher, deo you need any help?

(Much laughter)

(Philip stands holding the 1lifelesu form of Bestrice in hid arms)

The Curtain comes down . Wwith Philip 5ti11 holding Be trice limp in his a

CURTAIN




